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FUNDING PARTNERS
–––––
The SCO is extremely grateful to the Scottish Government and to the City of Edinburgh
Council for their continued support. We are also indebted to our Business Partners,
all of the charitable trusts, foundations and lottery funders who support our projects,
and to the very many individuals who are kind enough to give us financial support and
who enable us to do so much. Each and every donation makes a difference and we truly
appreciate it.
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We are also incredibly thankful to the many individuals not listed who support the Orchestra
with either regular or one-off donations. Thank you.

CAN WE COUNT ON YOUR SUPPORT?
We are incredibly thankful to the many individuals who are kind enough to support the
Orchestra financially. Every donation makes a difference and helps us to travel across the
length and breadth of Scotland this summer.
We aim to make live orchestral music accessible to everyone and to keep the price of
concert tickets as fair as possible. Each donation is so appreciated and enables us to
bring music to audiences from Drumnadrochit to Dunoon.

To find out how to make a donation, please get in touch with Mary Clayton
on 0131 478 8369 or on our website at www.sco.org.uk/donate.

SCO.ORG.UK/SUPPORT-US
The SCO is a charity registered in Scotland No SC015039.

Our Musicians

YOUR
ORCHESTRA
First Violin
Stephanie Gonley
Ruth Crouch
Kana Kawashima
Aisling O’Dea
Siún Milne
Fiona Alexander
Amira Bedrush-McDonald
Second Violin
Marcus Barcham Stevens
Gordon Bragg
Rachel Spencer
Wen Wang
Niamh Lyons
Stewart Webster
Catherine James
Viola
Catherine Bullock
Felix Tanner
Brian Schiele
Steve King
Cello
Philip Higham
Su-a Lee
Donald Gillan
Christoff Fourie

Information correct at the time of going to print

Flute
Charlotte Ashton
Lee Holland
Oboe
Robin Williams
Fraser Kelman
Clarinet
Maximiliano Martín
Calum Robertson
Bassoon
Cerys Ambrose-Evans
Alison Green
Horn
Patrick Broderick
Jamie Shield
Trumpet
Peter Franks
Shaun Harrold
Timpani
Louise Goodwin

Bass
Nikita Naumov
Ben Burnley

Alison Green
Sub-Principal Bassoon

W H AT YO U
ARE ABOUT
TO HEAR
Mozart (1756-1791)
Symphony No 38 in D Major, K 504,
'Prague' (1786)
Adagio – Allegro
Andante
Presto

Weber (1786-1826)
Clarinet Concerto No 2 in E-flat Major,
Op 74 (1811)
Allegro
Romanze - Andante
Alla Polacca

Vranický (1756-1808)
Symphony in D Op 36 (1812)
Adagio - Allegro molto

–––––
Hold on to your hats. There’s a sense of
grandeur, even theatricality, to all three
pieces in today’s programme, with a trio
of composers who set out to demonstrate
what exuberance their compositional skills
could convey. For one, it was with the aim
of impressing a particularly appreciative
audience; for another, it was to display a new
instrument’s expressive capabilities. Our third
composer might not have had those kinds of
intentions in mind, but his far lesser-known
music shows just what dramatic, entertaining
music might be concealed behind figures who
are far more prominent.
Wolfgang Amadeus Mozart – by reputation,
and indeed by quite a bit of evidence – was
able to produce music with remarkable ease,
fluency and speed. His ‘Prague’ Symphony,
however, is one of the few pieces for which
sketches survive showing the composer
working closely on his musical themes,
tweaking and adjusting them so that they’d
combine together, or could be transformed
effectively across a movement. He clearly
invested a lot of energy and creativity
in the work. And when you consider the
circumstances of its premiere, you can
understand why.

Russe. Allegretto
Polonese
Largo - Rondo Allegro

Mozart’s opera The Marriage of Figaro
opened at Vienna’s Burgtheater on 1 May
1786 to great critical acclaim, but it received
a rather lukewarm reaction from the general
public. It marked the start of the Imperial
capital, once besotted with the composer’s
boundless genius, falling a bit out of love with
Mozart. At its Prague staging in December
that year, however, Figaro was an immediate
and triumphant success, and the city’s musical
bigwigs begged the composer to visit in
person, to experience the acclaim himself,
and even direct some of his own music. He

his Symphony No 38, a journey that never
happened when his father Leopold refused to
look after the composer’s two children. Had
Leopold been happy to babysit, what we now
know as the ‘Prague’ Symphony might well have
been dubbed the ‘London’ Symphony instead.
But whatever its intended destination, there’s
no mistaking the Symphony’s grandeur – even
in the far-reaching harmonies through which
Mozart pushes the expectant slow introduction
to his first movement. When the movement’s
faster music finally arrives, it’s with an urgent,
almost heartbeat-like figure in the violins,
before a surprisingly slithering, chromatic
theme that begins in the lower strings, later
jumping to the oboe.
Wolfgang Amadeus Mozart

duly obliged in January 1787, and by all
accounts, Mozart’s trip was a non-stop round
of banquets, parties and balls.
Prague loved Mozart, and the feelings were
reciprocated. In honour of the occasion,
Mozart unveiled one of his richest, most
complex works in a concert on 19 January.
The ‘Prague’ Symphony contains some of the
grandest, most sophisticated music written
up to that time, and it went down a storm with
Prague listeners. So successful was Mozart’s
visit, in fact, that off its back he received
another Prague commission: for an opera on
the exploits of Don Juan, which became a
certain Don Giovanni.
It’s somewhat ironic, then, that the ‘Prague’
Symphony can’t possibly have been written
specifically for this overwhelmingly successful
trip. In fact, Mozart had completed the work
before he’d even been invited to the city.
His letters show that he was planning a visit
to England at the time he was composing

There’s more of that chromatic slithering
in the main theme of Mozart’s dance-like
second movement, whose good-natured,
somewhat homespun rusticity undercuts the
courtly elegance of its form. Mozart’s finale is
a dazzling, quicksilver movement that blazes
into energetic life as the full orchestra enters
noisily after a somewhat hushed opening. Its
second main theme might be calmer and more
elegant, but it can’t stop the good-natured
high jinks for long.
There are plenty of connections and parallels
that intertwine the lives and music of Mozart
and Weber, the first two composers whose
music we hear in tonight’s concert. Carl Maria
von Weber was even a distant relation of
Mozart’s: his father was uncle to Mozart’s
wife Constanze. And the two elder men
(Carl Maria’s and Constanze’s respective
fathers) had played together in the illustrious
Mannheim court orchestra, then at the cutting
edge of the newest musical fashions.
It was pretty clear, in fact, that his father
hoped little Carl Maria, though born three

however, wrote music that allowed them to
shine, and to show off the full range of their
expressive potential.

Carl Maria von Weber

decades later, might become a musical prodigy
straight out of the Mozart mould. Every
effort was made to foster and encourage
the boy’s musical gifts, and he even travelled
widely across Europe to absorb as wide a
range of cultural influences as was possible.
The journeys might have been somewhat
counterproductive, however, since he was never
allowed quite enough time in any one place to
properly immerse himself in his education.

There are parallels, too, between Mozart and
Weber in both composers’ love of the clarinet,
and in the inspiration that both men derived
from virtuoso clarinettists. For Mozart, it was
his friend Anton Stadler who inspired the
Clarinet Quintet and Clarinet Concerto. For
Weber, it was Heinrich Bärmann, clarinettist
in the Munich court orchestra, who inspired
two concertos and a smaller-scale concertino.
Bärmann lived a generation after Stadler, and
though the battle to establish the clarinet as
an orchestral instrument had already been
largely won, Bärmann nonetheless worked
to develop and showcase his instrument’s
expressive possibilities. He was helped in this
endeavour by dedications of new pieces by
several composers, including Mendelssohn and
Meyerbeer, and of course by Weber, who tried
out the clarinettist’s skills with the miniature
Concertino before embarking on two largerscale concertos for the instrument – on a
commission from no less a figure than King
Maximilian I of Bavaria, who’d enjoyed the little
Concertino so much that he demanded more.

And if he didn’t achieve quite the same
level of effortless creativity and fame as his
predecessor, Weber nonetheless exerted a
far-reaching influence on German opera. His
spooky, supernatural Der Freischütz of 1821
set the tone for many musical stage works that
came after it, including just about everything
written by Wagner. More relevantly to today’s
concert, however, Weber was arguably equally
influential in championing wind instruments –
hitherto confined (often, at least) to decorative
roles in an orchestra, or simply to playing along

If Weber’s First Clarinet Concerto seems at
pains to stress its soloist’s seriousness and
dramatic intensity, the Second is altogether
more playful, light and lyrical. The first
movement’s arresting, almost military-style
opening soon develops into something far
more entertainingly operatic, allowing its
soloist to demonstrate their skills across its
assertive main theme, and then its far more
graceful, agile second theme. The slower
second movement asks the clarinettist to
sing a wistful line of great pathos – which,
again, could be lifted straight from the opera
house – and its stage connections are only

with the more important string lines. Weber,

strengthened by the ‘recitative’ section towards

up to The Magic Flute, as well as helping the
composer’s widow Constanze with legal issues.
Vranický was admired, too, by Haydn and
Beethoven, even conducting the premiere of
Beethoven’s First Symphony in Vienna in 1800.
Though born in Moravia, he’d found his first
musical position at the court of the Hungarian
nobleman Count Johann Baptist Esterházy of
Galántha (an offshoot of the Eisenstadt court
where Joseph Haydn worked). He later made
a name for himself, though, as an in-demand
conductor at both of Vienna’s main theatres –
the Kärntnertortheater and Burgtheater – and
as a much-loved composer of symphonies
(around 60), string quartets (at least 56),
operas (ten) and plenty of other music besides.
Pavel Vranický

the end of the movement, in which the soloist
takes on the role of a dramatic protagonist far
more overtly. Weber closes with a bubbling
finale of good cheer and no lack of humour,
putting his soloist through their paces with
rapid runs and quickfire passagework –
alongside slower, more lyrical melodies too.
Few at tonight’s performance – among the
audience or even (whisper it) the Orchestra –
are likely to be overly familiar with the music
of Pavel Vranický. After hearing his dramatic,
optimistic and thoroughly entertaining
Symphony in D, however, you might begin to
wonder why not.
It wasn’t the case, at least, in Vranický’s own
time. He was born the same year as Mozart –
1756 – and much admired by that composer,
whom he counted as a friend. They belonged
to the same Viennese Masonic lodge, and
following Mozart’s death, Vranický was
even approached by eminent writer Johann
Wolfgang von Goethe to compose a follow-

His music captured Viennese imaginations
with its flamboyance, its theatricality and
its audacious innovations in harmony and
melody. It’s enough, in fact, to make the
music of Mozart – which would later eclipse it
entirely – seem rather tame and restrained in
comparison. Flamboyance, theatricality and
audaciousness are all clearly on show, too, in
Vranický’s Symphony in D, published around
1799, from the rushing scales and pounding
timpani of the first movement’s stately slow
introduction, to its sudden shift to comic
opera-style levity as its faster main theme
sneaks its way in. Vranický’s gavotte-like
second movement, entitled ‘Russe’, maintains a
muscular robustness despite its gentle, sunny
character, while the racy, exuberant ‘Polenese’
that follows is immediately captivating with
its cheeky main melody. There’s another
stentorian slow introduction to Vranický’s
finale, before a trumpet fanfare introduces its
festive, energetic faster music. The Symphony
ends in gushing good spirits – and some
unmistakably definite final sounds.
© David Kettle

Conductor
MAXIM
E M E LYA N YC H E V

–––––
At the Scottish Chamber Orchestra Maxim Emelyanychev follows in the footsteps of just five
previous Principal Conductors in the Orchestra’s 48-year history; Roderick Brydon (1974-1983),
Jukka-Pekka Saraste (1987-1991), Ivor Bolton (1994-1996), Joseph Swensen (1996-2005) and
Robin Ticciati (2009-2018).
Highlights of his 2021/22 season include his debut with some of the most prestigious international
orchestras: Accademia Nazionale di Santa Cecilia, Royal Concertgebouw Orchestra, Rotterdam
Philharmonic, Deutsches Symphonie-Orchester, Toronto Symphony, Swedish Radio Symphony
Orchestra. They include returns to the Antwerp Symphony, the Orchestre National du Capitole
de Toulouse, the Royal Liverpool Philharmonic and a European tour with the Scottish Chamber
Orchestra, followed by appearances to the Radio-France Montpellier Festival and the Edinburgh
International Festival.
In 2022/23 Maxim will tour the USA with the Scottish Chamber Orchestra and will make his debut
with the New Japan Philharmonic, the Osaka Kansai Philharmonic, the Bergen Philharmonic
Orchestra, the Helsinki Radio Symphony Orchestra, the Czech Philharmonic Orchestra, the
Rotterdam Philharmonic Orchestra and will return to the Orchestre National du Capitole de
Toulouse and to the Royal Opera House in Mozart's Die Zauberflöte.
He regularly collaborates with renowned artists such as Max Emanuel Cenčić, Patrizia Ciofi, Joyce
DiDonato, Franco Fagioli, Richard Goode, Sophie Karthäuser, Stephen Hough, Katia et Marielle
Labèque, Marie-Nicole Lemieux, Julia Lezhneva, Alexei Lubimov, Riccardo Minasi, Xavier Sabata
and Dmitry Sinkovsky.
Maxim is also a highly respected chamber musician. His most recent recording, of Brahms
Violin Sonatas with long-time collaborator and friend Aylen Pritchin, was released on Aparté in
December 2021 and has attracted outstanding reviews internationally. With the Scottish Chamber
Orchestra, Maxim has recorded the Schubert Symphony No 9 – the symphony with which he made
his debut with the orchestra – which was released on Linn Records in November 2019.
For full biography please visit sco.org.uk

Clarinet
MAXIMILIANO
MARTÍN

–––––
Spanish Clarinettist and international soloist Maximiliano Martín is one of the most
exciting and charismatic musicians of his generation. He combines his position of
Principal Clarinet of the SCO with solo, chamber music engagements and masterclasses
all around the world.
Maximiliano has made his debut as a soloist and chamber musician in many of the
world's most prestigious venues including the BBC Proms at Cadogan Hall, Wigmore
Hall, Library of Congress in Washington, Mozart Hall in Seoul, Laeiszhalle Hamburg,
Durban City Hall in South Africa, and Teatro Monumental in Madrid. Highlights of
the past years have included concertos with the SCO, European Union Chamber
Orchestra, and Orquesta Filarmónica de Las Palmas de Gran Canaria, amongst others.
He performs regularly with ensembles and artists such as London Conchord Ensemble,
Doric and Casals String Quartets, François Leleux, Pekka Kuusisto and Llŷr Williams.
Maximiliano's Chair is kindly supported by Stuart and Alison Paul
For full biography please visit sco.org.uk

Biography
SCOTTISH
CHAMBER
ORCHESTRA

–––––
The internationally celebrated Scottish Chamber Orchestra is one of Scotland’s National
Performing Companies.
Formed in 1974 and core funded by the Scottish Government, the SCO aims to provide as many
opportunities as possible for people to hear great music by touring the length and breadth
of Scotland, appearing regularly at major national and international festivals and by touring
internationally as proud ambassadors for Scottish cultural excellence.
Making a significant contribution to Scottish life beyond the concert platform, the Orchestra works
in schools, universities, colleges, hospitals, care homes, places of work and community centres
through its extensive Creative Learning programme. The SCO is also proud to engage with online
audiences across the globe via its innovative Digital Season.
An exciting new chapter for the SCO began in September 2019 with the arrival of dynamic young
conductor Maxim Emelyanychev as the Orchestra’s Principal Conductor.
The SCO and Emelyanychev released their first album together (Linn Records) in November 2019
to widespread critical acclaim. The repertoire - Schubert’s Symphony No. 9 in C major ‘The Great’ –
is the first concert Emelyanychev performed with the Orchestra in March 2018.
The SCO also has long-standing associations with many eminent guest conductors including
Conductor Emeritus Joseph Swensen, François Leleux, Pekka Kuusisto, Richard Egarr, Andrew
Manze and John Storgårds.
The Orchestra enjoys close relationships with many leading composers and has commissioned
almost 200 new works, including pieces by the late Sir Peter Maxwell Davies, Sir James MacMillan,
Sally Beamish, Martin Suckling, Einojuhani Rautavaara, Karin Rehnqvist, Mark-Anthony Turnage,
Nico Muhly and Associate Composer Anna Clyne.
For full biography please visit sco.org.uk
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