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W H AT YO U
ARE ABOUT
TO HEAR
Ives (1874-1954)
The Unanswered Question (1908)
Mahler (1860-1911)
Adagietto, from Symphony No 5
(1901–1902)

Wagner (1813-1883)
Siegfried Idyll (1870)
Capperauld (b. 1989)
Death in a Nutshell
(SCO Commission, World Premiere) (2021)
1. Malleus Dei (in the Parsonage Parlour)
2. The Colossus (in the Kitchen)
3. A Drowned Sorrow (in the Dark Bathroom)
4. Interlude pour l’esprit de l’escalier (on the Stairs)
5. The Family Plot (in the Three-Room Dwelling)
6. Hanging upon your every word (in the Attic)

–––––
Love, death, and the whole meaning of
existence: nobody could deny that there
are some pretty weighty issues behind the
works in today’s concert. It’s just as well,
then, that today’s composers have devised
such effective, perceptive and sometimes
entertaining ways of dealing with them.
We begin with the biggest question
of them all. American maverick and
pioneer Charles Ives was decades ahead
of his time in his musical thinking, taking
inspiration from his US Army bandleader
father and the free thinking of New
England transcendentalists Emerson
and Thoreau to create some of the 20th
century’s most forward-looking music.
It meant, inevitably, that he was almost
entirely disregarded in his own lifetime,
but has been understandably lionised in
more recent years.
The Unanswered Question, for example,
dates from 1908, but wasn’t performed
until 1946. Ives originally intended
it as one of a duo of pieces he called
Two Contemplations, though it’s found
a fulfilling life on its own (as has its
original partner piece, Central Park
in the Dark). And the query it poses is
nothing less than, as he describes it, the
‘Perennial Question of Existence’. Indeed,
the piece is nothing less than a cosmic
philosophical drama in music, complete
with characters and plot, crammed into a
few brief minutes’ duration. Ives himself
outlined the storyline and musical actors
in his own preface to the score:
"The strings… represent 'The Silences
of the Druids – Who Know, See and
Hear Nothing'. The trumpet intones
'The Perennial Question of Existence',
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and states it in the same tone of voice
each time. But the hunt for 'The Invisible
Answer' undertaken by the flutes and
other human beings, becomes gradually
more active, faster and louder… “The
Fighting Answerers', as the time goes
on, and after a 'secret conference',
seem to realise a futility, and begin to
mock 'The Question' – the strife is over
for the moment. After they disappear,
'The Question' is asked for the last time,
and 'The Silences' are heard beyond in
'Undisturbed Solitude'."
The first of the concert’s two orchestral
love songs comes courtesy of Gustav
Mahler, who was working on his Fifth
Symphony during the summers of 1901
and 1902 (just a few years before
Ives posed his cosmic question) at his
new summer retreat overlooking the
Wörthersee in southern Austria. It
was in the autumn between those two

summer sojourns that he first met Alma
Schindler, at a Viennese soirée. They
argued about the music of Zemlinsky
(who was teaching Alma composition),
but by December they were engaged,
and they married the following March.
The Symphony received a cool reception
at its premiere in Cologne in 1904: the
audience were almost certainly baffled
by the violent contrasts and brutal drama
of what’s now one of the composer’s most
highly regarded works. What went down
well, however, was its fourth movement
Adagietto, an interlude of calm and serenity
amid the tumult of the rest of the Symphony.
Though the Adagietto is not without its own
intense emotions, of course, even if they’re
captured in music of remarkable restraint.
And though Mahler never said as much,
it’s almost certainly a wordless love
song to Alma. She thought so, and so
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did conductor Willem Mengelberg, a
close friend of the couple. The Adagietto
became indelibly associated with
another kind of love entirely – more of an
obsessive, putrefying passion – through
its use in the soundtrack to Visconti’s
1971 film Death in Venice (which also
transformed the writer of Thomas
Mann’s original novella into a composer
not unlike Mahler himself, only serving
to re-emphasise the connection). If you
harbour any concerns about slicing the
movement out of its original symphonic
context, don’t be too alarmed: it was
Mahler himself who established the
Adagietto as a stand-alone concert
work, and happily conducted it on
numerous occasions disconnected from
the rest of the Symphony.
We jump back in time three decades – to
Christmas morning 1870, to be precise
– for another orchestral paean to love.

Richard Wagner arranged the premiere
of his Siegfried Idyll as a private
performance to wake his wife Cosima
at their villa in Tribschen, overlooking
Lake Lucerne, where it was performed
by 15 musicians from Zurich’s Tonhalle
Orchestra perched precariously on
the staircase.
Wagner had written his Siegfried Idyll
– and organised its unconventional
premiere – as a 33rd birthday present for
Cosima, in gratitude for her continuing
devotion to him, and in celebration of
their son Siegfried, who’d been born the
previous year. As such, his Siegfried Idyll
was intended as a purely private piece of
music, not one for public consumption –
though when money became tighter
in 1878, Wagner sold it to music
publisher Schott, at the same time
expanding its original handful of
players to a small orchestra.

It remains Wagner’s
only purely instrumental
work that’s regularly
played, and it’s music of
astonishing beauty and
breathtaking intimacy
– a world away from the
lavish excesses of his
operas
Richard Wagner

It remains Wagner’s only purely
instrumental work that’s regularly
played, and it’s music of astonishing
beauty and breathtaking intimacy – a
world away from the lavish excesses of
his operas, though it inevitably shares
melodies with his epic 'Ring' cycle,
whose hero, not coincidentally, shares
his name with Wagner’s son. From its
gentle opening, the Siegfried Idyll moves
through glorious bucolic evocations –
listen out for birdsong, horn calls, tolling
bells and even a distant church organ
– to a sublime conclusion that might just
have been intended to lull Cosima back
to sleep.
Having addressed questions of
existence and love, the concert ends,
perhaps inevitably, with death. This
brand new work by Ayrshire-born
Jay Capperauld, receiving its first
performances, takes a rather unusual

perspective on the subject, as he
explains in his own note:
Death in a Nutshell is inspired by Frances
Glessner Lee’s ‘Nutshell Studies of
Unexplained Death’ which are a series
of 20 re-creations of real-life crime
scenes that she intricately fashioned in
minute detail within doll’s house-sized
rooms. These macabre miniature deathscenes were painstakingly handcrafted
by Lee throughout the 1940s/50s as
a learning tool in forensic and crime
scene investigation, and often depict a
domestic scenario furnished in 1940s
decor in which the body of a doll (or dolls)
can be found. Each diorama presents
a set of clues regarding the events that
led up to the doll’s demise, including
witness statements and important details
about the time of year and even the
temperature of the room, all of which
offer clues to the solution of a puzzle

Learn about the composer and his new work Death
in a Nutshell by watching our conversation with Jay
Capperauld: https://youtu.be/d2xn7JRsXRI
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of Lee’s grisly Nutshell
Studies in an attempt to
represent six different
crime scenes as musical
miniatures that hint at a
variety of elaborate clues
and evidence that forms
their potential solutions.
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that can be solved from the objects
found within each room. These studies
have proved so successful that they are
still used today and are housed at the
Maryland Medical Examiner’s Officer in
Baltimore, where the true solutions are
kept firmly under lock and key.
This piece focuses on six of Lee’s grisly
Nutshell Studies in an attempt to
represent six different crime scenes as
musical miniatures that hint at a variety
of elaborate clues and evidence that
forms their potential solutions. The work
is constructed like a house in which we
promenade from room to room, starting
in the parlour and wandering all the
way to the attic, and where we find a
deceased doll (or dolls) in each room, as
well a new mystery to be solved.
This morbid tour unfolds as follows:

1. Malleus Dei (in the Parsonage
Parlour):
2. The Colossus (in the Kitchen):
3. A Drowned Sorrow (in the Dark
Bathroom):
4. Interlude pour l’esprit de l’escalier (on
the Stairs):
5. The Family Plot (in the Three-Room
Dwelling):
6. Hanging upon your every word (in the
Attic):
(See overleaf for more detail)
Leave no stone unturned, no note
unscrutinised, "convict the guilty,
clear the innocent, and find the truth in
a nutshell", in this macabre collection
of miniature pieces inspired by a dolls'
house unlike any other.
© David Kettle

Leave no stone unturned, no note unscrutinised,
“convict the guilty, clear the innocent, and find the truth in a nutshell”,
in this macabre collection of miniature pieces inspired by a dolls' house unlike any other.

Images and evidence from Frances Glessner Lee’s

NUTSHELL STUDIES OF
UNEXPLAINED DEATH
that have inspired Death in a Nutshell

Please note that the following contains images of crime scene models that some might find upsetting.
All images by Corinne Botz

1. Malleus Dei (in the Parsonage Parlour):
The body of a young girl was discovered by police in a house belonging to the local church
after a week-long search. The high-school student, Dorothy Dennison, was sent out to buy
some meat by her mother who reported the young girl as “missing” when she failed to return
home in time for dinner. The market owner confirmed that Dorothy had bought a pound of
Hamburg meat from his store on the morning of Monday 19th August 1946, but admitted that
he did not remember which direction the girl headed upon leaving his shop. It was not until
Friday 23rd August that her body was found in the parlour of an unoccupied local parsonage
house. She had been stabbed, had her dress torn and received major trauma to the head.
Both a knife (still stuck into her abdomen) and a hammer were found at the scene, including
the girl’s purse along with a rotting pound of meat still wrapped in brown paper.

2. The Colossus (in the Kitchen):
Mrs Barbara Barnes was found dead in the kitchen by her husband after he returned home
from an errand at 5.30pm, when he discovered that both doors to the property were closed
and locked. Mr Barnes peered in through the kitchen window to see his wife lying on her back
amid a scene of everyday domestic rituals. A pie is fresh out the oven, the fridge door is open,
and the ironing board is ready for use. Upon inspection, the frame of the inner kitchen door
has been stuffed with newspaper, and next to it a knife is found on top of a pile of laundry on
a chair. Despite the appearance of activity in the room, it remains relatively tidy apart from a
tablecloth that sits askew on the kitchen table underneath the window that Mr Barnes used to
peer through. The body appears to have no outward trauma.

3. A Drowned Sorrow (in the Dark Bathroom):
The body of a young woman, Maggie Wilson, is found by her roommate, Lizzie Miller, in the
bathtub of their shared bathroom. Ms Wilson had been entertaining a couple of male friends
and a lot of alcohol had been consumed that evening. After the two males left, Ms Miller
heard running water and discovered Ms Wilson’s body lying face up in the bathtub with water
from the tap running directly onto her face. Empty bottles are found lying next to the bathtub.
Ms Wilson was thought to suffer from seizures.

4. Interlude pour l’esprit de l’escalier (on the Stairs):
Mrs Ruby Davis, a middle-aged housewife, is found dead by her husband. Her body lies facedown halfway up the stairs in their family home, with her head facing the lower stairs and
her feet facing the upper stairs. Her husband claims they spent the previous evening at home
before going to bed. He discovered her body upon waking at 5am and first phoned the family
physician who then called the police immediately.

5. The Family Plot (in the Three-Room Dwelling):
On the morning of November 1st 1937, a woman named Sarah Abbott called the police to
report a potential incident at her neighbour’s three-room dwelling. Inside were the bodies of
Robert Judson, his wife Kate Judson and their baby Linda Mae Judson. When Robert failed
to appear for his carshare at 7.35am with his neighbour and co-worker Paul Abbott, Mr
Abbott drove to work alone believing that Mr Judson would travel in his own car. Mrs Abbott
explained to police that she kept an eye out for Mr Judson’s appearance, but seeing no signs
of life, she went to the Judson’s at 8.15am where she spotted a shotgun lying in the kitchen as
she looked in through the porch window – both doors to the property were locked from the
inside. Mrs Abbott called the authorities in alarm.
Mr Judson was found lying in his pyjamas face down on the floor of his bedroom on top of
a blanket, covered in blood. His wife Sarah was found lying on her side in their double bed
with a major gunshot wound to the head. There is a large blood stain on Mr Judson’s side of
the mattress and their room is in disarray with bloody foot prints on the carpeted floor. The
kitchen seems in order; the dining table is set and it is overall neat and tidy.
However, there is a shotgun lying in the middle of the room alongside a large pool of blood
and there are many bullet holes in the wall near the oven from the spray of a gunshot. In the
baby’s room there is a crib where the body of Linda Mae Judson was found with a gunshot
wound to the head. There is another pool of blood in this room which is also in disarray. The
window in this room is open.

6. Hanging upon your every word (in the Attic):
Miss Jessie Compton, an elderly woman, is discovered hanging from the ceiling mounted
drying rack in her attic. Found by the milkman on December 24, 1946 at around 6am, he
entered the property via the kitchen door which was left open despite the cold and snowy
weather. He surveyed the neat and undisturbed house, but eventually discovered Miss
Compton’s body in the attic, the floor of which was strewn with many letters, paperwork and
an upturned chair.

Leave no stone unturned, no note unscrutinised, “convict the guilty, clear the innocent, and find
the truth in a nutshell”, in this macabre collection of miniature pieces inspired by a dolls' house
unlike any other.
All images by Corinne Botz

UPCOMING AUTUMN
2021 CONCERTS
HARMONIEMUSIK
SCO Wind Soloists / Royal Conservatoire of Scotland students
R Strauss (arr. Nigel Shore) Harmoniemusik from Der Rosenkavalier
(UK Premiere)

Thu 18 Nov, 1pm | Holy Trinity Church, St Andrews
Sun 21 Nov, 3pm | The Queen’s Hall, Edinburgh

VIENNESE HOTHOUSE
Joseph Swensen Conductor
Kolja Blacher Violin / Roman Rabinovich Piano
Mahler Blumine, from Symphony No 1
Mahler (arr. Britten) What The Wild Flowers Tell Me
Berg Chamber Concerto, Op 8

Thu 25 Nov, 7.30pm | The Queen’s Hall, Edinburgh
Fri 26 Nov, 7.30pm | City Halls, Glasgow

BRANDENBURG 5

SOLD OUT: RETURNS ONLY

Maxim Emelyanychev Conductor/Harpsichord
Stephanie Gonley Violin / André Cebrián Flute
Adams Shaker Loops
Bach Brandenburg Concerto No 5 in D Major, BWV 1050
Mozart Movements from Serenade No 10 in B-flat K361, ‘Gran Partita’

Thu 2 Dec, 7.30pm | The Queen’s Hall, Edinburgh
Fri 3 Dec, 7.30pm | City Halls, Glasgow

CELEBRATE THE ARRIVAL OF 2022 WITH THE SCO

COLLECTION
IN AID OF

NEW YEAR GALA CONCERT
1-3 Jan, 3pm, Edinburgh | Aberdeen | Perth
Jiří Rožeň Conductor | Jennifer France Soprano
Including music by Dvořák, Schubert and the Strauss family
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BE PART OF OUR FUTURE
A warm welcome to everyone who has recently joined our family of donors,
and a big thank you to everyone who is helping to secure our future.
Monthly or annual contributions from our donors make a real difference to
the SCO’s ability to budget and plan ahead with more confidence. In these
extraordinarily challenging times, your support is more valuable than ever.
For more information on how you can become a regular donor,
please get in touch with Mary Clayton on 0131 478 8369
or email mary.clayton@sco.org.uk.
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