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What You Are
Ahout To Hear

BACH (1685-1750)

Matthduspassion, BWV 244
(1727 revised 1736, 1742, 1743-46)

Part |

The Chief Priests conspire against Jesus
Jesus is anointed

Judas plans the betrayal of Jesus

The disciples prepare the Passover meal
The Last Supper

The agony in the Garden of Gethsemane
Jesus is arrested

Interval of 20 minutes

Part Il

The hearing before Caiaphas
Peter denies Christ

Judas' repentance and death
The trial before Pontius Pilate
Pilate addresses the crowd
The soldiers mock Jesus

The Crucifixion

The death of Jesus

The burial of Jesus

The sealing of the tomb

For 21st-century listeners and musicians,
JS Bach's St Matthew Passion is one of

the cornerstones of music, a monumental
creation of immense spiritual, religious and
musical significance. It's been described as
the most important dramatic musical work
before Wagner’s Ring (and the dramatic
aspects of the St Matthew Passion have
long provoked debate, as we'll see). It's also
a work that, alongside several others by
Bach, encourages a blurring between the
composer and the divine, as though only a
heavenly being could create a masterpiece
of such profundity and insight.

But perhaps there's more to that blurring
than simply seeing Bach as some kind of
musical deity. The St Matthew Passion tells
the story of the last days of Christ - his
betrayal, trial, crucifixion and burial - and
was originally intended for liturgical use.
In our own time, when formal church-
going has substantially declined, the work
can continue to offer an almost secular
spiritual experience for those who may
not be believers in the strictest sense, but
who may still find meaning and resonance
in its themes and its narrative. Like the
associations of Holy Week itself - the
period in the church calendar for which the
St Matthew Passion was originally created
- it may exert a profound effect on non-
believers through the story it tells and the
emotions it stirs, and through the broad
spirituality of its message.

There’s little doubt that Bach himself
intended the work to be large, lavish, even
overwhelming. It counts as just about his
longest, most ambitious creation. It looks
with evident affection towards the opera
house (without ever setting foot inside),
and it calls for a vast number (for Bach’s
time) of singers and instrumentalists.



Johann Sebastian Bach

Today, however, the St Matthew Passion is
considered so iconic and so monumental
that it's easy to overlook the specifics of its
origins, and also its function.

Bach became Cantor of the city of Leipzig
in 1723, following posts in Weimar and
K&then. It was a hugely wide-ranging role
whose main responsibility was to provide
music for the city’s churches (specifically
the Thomaskirche and the Nikolaikirche,
the city's two principal places of worship),
as well as composing cantatas for Sunday
worship and feast days, overseeing

the education of the choirboys at the
Thomasschule, even looking after the
upkeep of instruments and booking
musicians. He was effectively composer,
conductor, choirmaster, music teacher,
performer, librarian, personnel manager
and administrator rolled into one, and
probably more besides.

Bach was also entrusted with developing
and renewing the city’s liturgical music.
Churches had observed Holy Week using
musical narrations of Christ's crucifixion
since medieval times, often involving

a priest simply chanting Bible verses.
Leipzig's own Holy Week celebrations had
remained relatively simple and austere,
but elsewhere in northern Germany, more
modern, oratorio-style Passions were all
the rage, involving orchestras, solo singers
representing characters, even opera-style
arias in which soloists took time out to
reflect on the themes of the text.

Bach's predecessor in Leipzig, Johann
Kuhnau, had already taken several steps
in that direction for the city’s Holy Week
services. But the city’s council encouraged
Bach to go further, embracing the

newer, more forward-looking style in
Passions that would be hosted alternately



between the Nikolaikirche and the
Thomaskirche. The composer did just
that: his first offering, the St John Passion,
was unveiled at the Nikolaikirche in 1724.
The St Matthew Passion received its first
performance at the Thomaskirche in April
1727.

Not everyone was happy. There were
mutterings among Leipzig's congregations
that Bach's more lavish offerings were
inappropriate for such a sombre occasion
of sacrifice and grief, and there were

also questions about whether these
new-fangled Passions had all become
altogether too operatic. Nonetheless, the
St Matthew Passion was clearly effective,
and admired: it's thought to have been
performed againin 1729, and for a 1736
performance Bach made substantial
revisions to the piece, adjusting it further
for a 1742 outing.

After just a handful of performances in
Leipzig, however, the St Matthew Passion
fell into obscurity. In the decades after
his death in 1750, Bach was celebrated
as having been a master organist and an
expert creator of intricate counterpoint.
Much of his music, however, was
considered perhaps a little too academic,
even arid, for general consumption.

Jump forward to the early 1820s, however,
and composer and conductor Carl Zelter
had got his hands on a copy of the St
Matthew Passion's score, and was trying
out some of its choruses with the Berlin
Singakademie, which he directed. Among
his singers were siblings Fanny and

Felix Mendelssohn. Fascinated by this
hitherto little-known music, the younger
Mendelssohn - along with Zelter and his
actor friend Eduard Devrient - arranged
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for the ‘'modern-day’ resurrection of the
St Matthew Passion in April 1829. It

was the work’s first public performance
since Bach’s own time (in an admittedly
truncated version), and almost certainly
the first time it had ever been heard
outside Leipzig. The performance drew

a response of warm appreciation, not to
say bewilderment that the piece had been
so disregarded for so long. Mendelssohn
later observed wryly: ‘it took an actor and
the son of a Jew to revive the greatest
Christian music for the world.’ Since
Mendelssohn's ‘rediscovery’ of the piece

in 1829, the St Matthew Passion'’s position
at the pinnacle of Western religious or
spiritual music has remained largely secure
and unquestioned.

But what it is that has elevated the

piece to that lofty position? For a

start, though it’s hardly on the level of
Handel's Messiah, it's music that many
people have sung parts of themselves,
with all the personal resonance that

that brings. It might be a controversial
proposition, but it's also a work that in
some ways straddles the church and the
opera house. Bach never intended it to
be staged (though it has been, many
times), but its mix of storytelling and
contemplation demonstrates what's surely
a clear dramatic intent. Arguably most
important, however, is the complexity of
the St Matthew Passion’s conception, and
its ability to operate on several different
levels at once.

In simple terms, the work’s many separate
sections break down into four distinct
layers. First is the St Matthew Passion’s
ongoing narrative, taken from the Gospel
of St Matthew, in which the Evangelist
(sung by a tenor) narrates the Gospel



Bach never intended it to he staged (though it has heen, many
times), hut its mix of storytelling and contemplation demonstrates
what's surely a clear dramatic intent. Arguably most important,
however, is the complexity of the 3t Matthew Passion’s conception,
and its ability to operate on several different levels at once.

story, with Christ's words given to a bass
(whose lines are surrounded by what

is often described as a ‘halo’ of string
harmonies), and a small cast of additional
solo characters. Second come the work’s
narrative-pausing arias, in which vocal
soloists step away from the storyline to
reflect on a particular idea or emotion,
using poetry supplied by Picander (the
nom de plume of poet and librettist
Christian Friedrich Henrici, a regular
Bach collaborator). Bach’s third layer
brings in his listeners: his collection of
chorales, essentially Lutheran hymns in
new harmonisations by Bach himself,
would almost certainly have been known
to the congregation at early performances
(even if it's unlikely they would have
been expected to join in). Fourthly and
finally, additional choruses serve a more
structural purpose, for example opening
and closing the overall work.

It's not hard to assign each of the

St Matthew Passion’s many individual
sections to one of those four layers of
material. More fascinating, however, is
Bach'’s ability to blur simple distinctions
between them, so that there's a constant
sense of connection between the dramatic,
the lyrical and the spiritual, from beginning
to end.

It's a work whose emphasis constantly
shifts - or, perhaps, a work whose

focus remains broad, across all its
interconnected methods and ideas. It's
perhaps not surprising, then, that the

St Matthew Passion feels entirely at home
in both the church and the concert hall,
perhaps even in the opera house too, and
that its spiritual message transcends its
specifically liturgical origins.

© David Kettle



Liliretto

BACH (1685-1750)

Matthduspassion, BWV 244
(1727 revised 1736, 1742, 1743-46)

Erster Teil

Chor mit Choral

Kommt, ihr Téchter, helft mir klagen,
Sehet - Wen? - den Brdutigam,

Seht ihn - Wie? - als wie ein Lamm!
Sehet, - Was? - seht die Geduld,
Seht - Wohin? - auf unsre Schuld;
Sehet ihn aus Lieb und Huld

Holz zum Kreuze selber tragen!

O Lamm Gottes, unschuldig

Am Stamm des Kreuzes geschlachtet,
Allzeit erfunden geduldig,

Wiewoh! du warest verachtet.

All Sind hast du getragen,

Sonst muBten wir verzagen.

Erbarm dich unser, o Jesu!

Evangelist
Da Jesus diese Rede vollendet hatte,

sprach er zu seinen Jingern:

Jesus

Ihr wisset, dass nach zweien Tagen Ostern

wird, und des Menschen Sohn wird

Uberantwortet werden, dass er gekreuziget

werde.
Matthaus 26, 1-2

Choral

Herzliebster Jesu, was hast du verbrochen,

Dass man ein solch scharf Urteil hat
gesprochen?

Was ist die Schuld, in was fir Missetaten

Bist du geraten?

14

Chorus with Chorale

Come, ye daughters, mourn with me.
See Him! Whom? Christ the Bridegroom.
See Him! How? As a spotless lamb.
See it! What? His patience.

Look! Where? Upon our guilt.

See how, from love and grace

He bears the Cross himself.

O Lamb of God, innocently
Slaughtered upon the Cross,

Always patient

But much despised.

Had You not borne all sin

We would be lost.

Have mercy on us, Lord Jesus.

Evangelist
When Jesus had finished saying all these
things, he told His disciples,

Jesus

You know that the Passover is two days away,
and the Son of Man will be handed over to be
crucified.

Matthew 26:1-2

Chorale

Beloved Jesus, what crime have you com-
mitted

For them to pronounce so harsh a sentence?
What are you guilty of, for what misdeeds
Are you being judged?



Evangelist

Da versammleten sich die Hohenpriester und
Schriftgelehrten und die Altesten im Volk in
dem Palast des Hohenpriesters, der da hiel3
Kaiphas, und hielten Rat, wie sie Jesum mit
Listen griffen und toteten. Sie sprachen aber:

Chor
Ja nicht auf das Fest, auf dass nicht ein
Aufruhr werde im Volk.

Evangelist

Da nun Jesus war zu Bethanien, im Hause
Simonis des Aussdtzigen, trat zu ihm ein
Weib, die hatte ein Glas mit kdstlichem
Wasser und gof3 es auf sein Haupt, da er
zu Tische saB. Da das seine Jinger sahen,
wurden sie unwillig und sprachen:

Chor

Wozu dienet dieser Unrat? Dieses Wasser
hie mégen teuer verkauft und den Armen
gegeben werden.

Evangelist
Da das Jesus merkete, sprach er zu ihnen:

Jesus

Was bekimmert ihr das Weib? Sie hat ein
gut Werk an mir getan. lhr habet allezeit
Arme bei euch, mich aber habt ihr nicht
allezeit. Dass sie dies Wasser hat auf meinen
Leib gegossen, hat sie getan, dass man mich
begraben wird. Wahrlich, ich sage euch:

Wo dies Evangelium geprediget wird in der
ganzen Welt, da wird man auch sagen zu
ihrem Geddchtnis, was sie getan hat.
Matthdus 26, 3-13

Evangelist

At that time the chief priests and elders of
the people assembled in the courtyard of the
High Priest, whose name was Caiaphas, and
they conspired to arrest Jesus covertly and
kill him. They said,

Chorus
But not during the feast, or there may be a
riot among the people.

Evangelist

While Jesus was in Bethany in the home of
Simon the Leper, a woman came to him with
an alabaster jar of expensive perfume, which
she poured on his head as he reclined at the
table. When the disciples saw this, they were
indignant and asked,

Chorus

Why this waste? This perfume could have
been sold at a high price, and the money
given to the poor.

Evangelist
Aware of this, Jesus asked,

Jesus

Why are you bothering this woman? She

has done a beautiful deed to me. The poor
you will always have with you, but you will
not always have me. By pouring this per-
fume on me, she has prepared my body for
burial. Truly | tell you, wherever this gospel is
preached in all the world, what she has done
will also be told in memory of her.

Matthew 26:3-13

Please turn the page quietly...



Rezitativ (Countertenor)

Du lieber Heiland du,

Wenn deine JUnger téricht streiten,
Dass dieses fromme Weib

Mit Salben deinen Leib

Zum Grabe will bereiten,

So lasse mir inzwischen zu,

Von meiner Augen Tranenflissen

Ein Wasser auf dein Haupt zu gieBen!

Arie (Countertenor)

BuB und Reu

Knirscht das SUndenherz entzwei,
Dass die Tropfen meiner Zéhren
Angenehme Spezerei,

Treuer Jesu, dir gebdren.

Evangelist

Da ging hin der Zwdlfen einer, mit Namen
Judas Ischarioth, zu den Hohenpriestern und
sprach:

Judas
Was wollt ihr mir geben? Ich will ihn euch
verraten.

Evangelist

Und sie boten ihm dreiB3ig Silberlinge. Und
von dem an suchte er Gelegenheit, dass er
ihn verriete.

Matthéus 26, 14-16

Arie (Sopran)

Blute nur, du liebes Herz!

Ach! ein Kind, das du erzogen,
Das an deiner Brust gesogen,
Droht den Pfleger zu ermorden,
Denn es ist zur Schlange worden.

Evangelist
Aber am ersten Tage der siBen Brot traten
die Jinger zu Jesu und sprachen zu ihm:

Recitative (counter tenor)
Dear Saviour,

While your disciples squabble
About this pious woman
Anointing your body

Ready for the tomb,

Let me in the meantime

With floods of tears

Pour water on your head.

Aria (counter tenor)

As guilt and remorse

Tear my sinful heart apart,
May my tears

Be a soothing balm

To you, Jesus.

Evangelist
Then one of the Twelve, the one called Judas
Iscariot, went to the chief priests and asked,

Judas
What are you willing to give me if  hand him
over to you?

Evangelist

And they set out for him thirty pieces of silver.
So from then on Judas looked for an oppor-
tunity to betray Jesus.

Matthew 26:14-16

Aria (soprano)

Bleed then, faithful heart!

A child you raised

And suckled at your breast
Threatens to kill its guardian,
For it has become a snake.

Evangelist

On the first day of the Feast of Unleavened
Bread, the disciples came to Jesus and
asked,



Chor
Wo willst du, dass wir dir bereiten, das
Osterlamm zu essen?

Evangelist
Ersprach:

Jesus

Gehet hinin die Stadt zu einem und sprecht
zu ihm: Der Meister lasst dir sagen: Meine
Zeit ist hier, ich will bei dir die Ostern halten
mit meinen Jingern.

Evangelist

Und die Jinger taten, wie ihnen Jesus
befohlen hatte, und bereiteten das
Osterlamm. Und am Abend satzte er sich
zu Tische mit den Zwélfen. Und da sie al3en,
sprach er:

Jesus
Wahrlich, ich sage euch: Einer unter euch
wird mich verraten.

Evangelist
Und sie wurden sehr betribt und huben an,
ein jeglicher unter ihnen, und sagten zu ihm:

Chor
Herr, binich's?
Matthdus 26, 17-22

Choral

Ich bin’s, ich sollte biBen,

An Hénden und an FiBen
Gebunden in der Hall.

Die GeiBeln und die Banden
Und was du ausgestanden,
Das hat verdienet meine Seel.

Evangelist
Er antwortete und sprach:

Chorus
Where do you want us to prepare for you to
eat the Passover?

Evangelist
He answered,

Jesus

Go into the city to a certain man and tell him
that the Teacher says, ‘My time is near. | will
keep the Passover with my disciples at your
house!

Evangelist

So the disciples did as Jesus had directed
them and prepared the Passover. When
evening came, Jesus was reclining with the
twelve disciples. And while they were eating,
he said to them,

Jesus
Truly | tell you, one of you will betray me.

Evangelist
They were deeply grieved and began to ask
him one after another,

Chorus
Surely not |, Lord?
Matthew 26:17-22

Chorale

Yes, itis |: | should pay for this
With my hands and feet
Bound in Hell.

The scourges, the bonds,
Everything you have endured -
| deserve it all.

Evangelist
Jesus answered,

Please turn the page quietly...



Jesus

Der mit der Hand mit mir in die Schissel
tauchet, der wird mich verraten. Des
Menschen Sohn gehet zwar dahin, wie von
ihm geschrieben stehet; doch wehe dem
Menschen, durch welchen des Menschen
Sohn verraten wird! Es wdre ihm besser, dass
derselbige Mensch noch nie geboren ware.

Evangelist
Da antwortete Judas, der ihn verriet, und
sprach:

Judas
Binich's, Rabbi?

Evangelist
Ersprach zu ihm:

Jesus
Du sagest's.

Evangelist

Da sie aber aBen, nahm Jesus das Brot,
dankete und brach’s und gab’s den Jingern
und sprach:

Jesus
Nehmet, esset, das ist mein Leib.

Evangelist
Und er nahm den Kelch und dankte, gab
ihnen den und sprach:

Jesus

Trinket alle daraus; das ist mein Blut des
neuen Testaments, welches vergossen wird
fir viele zur Vergebung der Sinden. Ich sage
euch: Ich werde von nun an nicht mehr von
diesem Gewdchs des Weinstocks trinken bis
an den Tag, daich’s neu trinken werde mit
euch in meines Vaters Reich.
Matthéus 26, 23-29
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Jesus

The one who has dipped his hand into the
bowl with me will betray me. The Son of Man
will go just as it is written about him, but woe
to that man by whom he is betrayed. It would
be better for him if he had not been born.

Evangelist
Then Judas, who would betray him, said,

Judas
Surely not |, Rabbi?

Evangelist
Jesus answered,

Jesus
You have said it yourself.

Evangelist

While they were eating, Jesus took bread,
spoke a blessing and broke it, and gave it fo
the disciples, saying,

Jesus
Take and eat; thisis my body.

Evangelist
Then he took the cup, gave thanks, and gave
it to them, saying,

Jesus

Drink from it, all of you. This is my blood of
the covenant, which is poured out for many
for the forgiveness of sins. | tell you, | will not
drink of this fruit of the vine from now on until
that day when | drink it anew with you in my
Father's kingdom.

Matthew 26:23-29



Recitativ (Sopran)

Wiewohl mein Herz in Trdnen schwimmt,
Dass Jesus von mir Abschied nimmt,

So macht mich doch sein Testament erfreut:
Sein Fleisch und Blut, o Kostbarkeit,
Vermacht er mir in meine Hénde.

Wie er es auf der Welt mit denen Seinen
Nicht bése kénnen meinen,

So liebt er sie bis an das Ende.

Arie (Sopran)

Ich will dir mein Herze schenken,
Senke dich, mein Heil, hinein!
Ich will mich in dir versenken;

Ist dir gleich die Welt zu klein,

Ei, so sollst du mir allein

Mehr als Welt und Himmel sein.

Evangelist

Und da sie den Lobgesang gesprochen
hatten, gingen sie hinaus an den Olberg. Da
sprach Jesus zu ihnen:

Jesus

In dieser Nacht werdet ihr euch alle érgern
an mir. Denn es stehet geschrieben: Ich
werde den Hirten schlagen, und die Schafe
der Herde werden sich zerstreuen. Wenn ich
aber auferstehe, will ich vor euch hingehen in
Galildam.

Matthdus 26, 30-32

Choral

Erkenne mich, mein Huter,
Mein Hirte, nimm mich an!
Von dir, Quell aller Guter,

Ist mir viel Guts getan.

Dein Mund hat mich gelabet
Mit Milch und sGBer Kost,
Dein Geist hat mich begabet
Mit mancher Himmelslust.

Recitative (soprano)

Though my heart may swim in tears
Because Jesus takes his leave from me,
| rejoice in his testament:

His precious flesh and blood

He bequeaths to me.

He cannot think ill

Of those he considers his own,

He loves them to the end.

Aria (soprano)

Let me give you my heart

So you can fill it, my Saviour.

I shall dwell in you,

And if the world is too small for you,
May you alone mean

More than earth and heaven to me.

Evangelist

And when they had sung a hymn, they went
out to the Mount of Olives. Then Jesus said
to them,

Jesus

This very night you will all fall away on ac-
count of me. For it is written: ‘| will strike the
Shepherd, and the sheep of the flock will
be scattered. But after | have risen, | will go
ahead of you into Galilee.

Matthew 26:30-32

Chorale

Recognise me, my protector,
Take me with you, my shepherd!
To you, source of all good things,
| owe so much.

Your mouth has sustained me
With milk and sweetmeats,

Your spirit has endowed me
With heavenly pleasures.
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Evangelist
Petrus aber antwortete und sprach zu ihm:

Petrus
Wenn sie auch alle sich an dir drgerten, so
willich doch mich nimmermehr drgern.

Evangelist
Jesus sprach zu ihm:

Jesus

Wabhrlich, ich sage dir: In dieser Nacht, ehe
der Hahn kréhet, wirst du mich dreimal
verleugnen.

Evangelist
Petrus sprach zu ihm:

Petrus
Und wenn ich mit dir sterben miBte, so will
ich dich nicht verleugnen.

Evangelist
Desgleichen sagten auch alle Jinger.
Matthdus 26, 33-35

Choral

Ich will hier bei dir stehen;
Verachte mich doch nicht!

Von dir will ich nicht gehen,
Wenn dir dein Herze bricht.
Wenn dein Herz wird erblassen
Im letzten Todesstof3,

Alsdenn will ich dich fassen

In meinen Arm und SchoB.

Evangelist

Da kam Jesus mit ihnen zu einem Hofe, der
hie3 Gethsemane, und sprach zu seinen
Jingern:
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Evangelist
Peter said to him,

Peter
Even if all fall away on account of you, | never
will.

Evangelist
Jesus declared,

Jesus
Truly I tell you, this very night, before the cock
crows, you will deny me three times.

Evangelist
Peter replied,

Peter
Even if I have to die with you, | will never deny
you.

Evangelist

And all the rest of his disciples said the same
thing.

Matthew 26:33-35

Chorale

| will stand by you,

Do not scorn me!

| will not leave you

When your heart is breaking.
When your heart grows pale
And close to death,

| will take you

Into my embrace.

Evangelist
Then Jesus went with his disciples to a place
called Gethsemane, and he told them,



Jesus
Setzet euch hie, bis dass ich dort hingehe und
bete.

Evangelist

Und nahm zu sich Petrum und die zween
Séhne Zebeddi und fing an zu trauern und zu
zagen. Da sprach Jesus zu ihnen:

Jesus

Meine Seele ist betribt bis an den Tod,
bleibet hie und wachet mit mir.
Matthaus 26, 36-38

Rezitativ (Tenor) mit Choral

O Schmerz!

Hier zittert das gequdlte Herz;

Wie sinkt es hin, wie bleicht sein Angesicht!
Was ist die Ursach aller solcher Plagen?
Der Richter fGhrt ihn vor Gericht.

Daist kein Trost, kein Helfer nicht.
Ach!'meine Siinden haben dich geschlagen;
Er leidet alle Héllenqualen,

Er soll vor fremden Raub bezahlen.

Ich, ach Herr Jesu, habe dies verschuldet
Was du erduldet.

Ach, kédnnte meine Liebe dir,

Mein Heil, dein Zittern und dein Zagen
Vermindern oder helfen tragen,

Wie gerne blieb ich hier!

Arie (Tenor mit Chor)

Ich will bei meinem Jesu wachen,

So schlafen unsre Sinden ein.

Meinen Tod

BUBet seine Seelennot;

Sein Trauren machet mich voll Freuden.
Drum muss uns sein verdienstlich Leiden
Recht bitter und doch siBBe sein.

Evangelist
Und ging hin ein wenig, fiel nieder auf sein
Angesicht und betete und sprach:

Jesus
Sit here while | go over there and pray.

Evangelist

He took with him Peter and the two sons of
Zebedee and began to be sorrowful and
deeply distressed. Then he said to them,

Jesus

My soul is consumed with sorrow to the point
of death. Stay here and keep watch with me.
Matthew 26:36-38

Recitative (tenor) with Chorale

O agony!

Here his tormented heart trembles,
It grows faint, his face turns pale!
What lies behind such pain?

The judge orders him to the court.
There is no hope, nor anyone to help.
Ah!'my sins have brought you down.
He suffers the tortures of Hell,

He must pay for others’ crimes.

|, Lord Jesus, am responsible

For what you are enduring.

Ah, if my love for you,

My salvation, could lessen or help you
Bear your trembling and terror,

How gladly | would stay here!

Aria (tenor with chorus)

| will stand watch by my Jesus.
Then may our sins go to sleep.
He atones for my death

With his anguish.

His mourning fills me with joy.
To us, the pains he has earned
Are bitter, yet sweet.

Evangelist

Going a little further, he fell face down and
prayed,
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Jesus

Mein Vater, ist's moglich, so gehe dieser Kelch
von mir; doch nicht wie ich will, sondern wie
du willt.

Matthdus 26, 39

Rezitativ (Ba3)

Der Heiland fallt vor seinem Vater nieder;
Dadurch erhebt er mich und alle
Von unserm Falle

Hinauf zu Gottes Gnade wieder.
Erist bereit,

Den Kelch, des Todes Bitterkeit

Zu trinken,

In welchen Sunden dieser Welt
Gegossen sind und hdsslich stinken,
Weil es dem lieben Gott gefdllt.

Arie (BaB)

Gerne will ich mich bequemen,
Kreuz und Becher anzunehmen,
Trink ich doch dem Heiland nach.
Denn sein Mund,

Der mit Milch und Honig flieBet,
Hat den Grund

Und des Leidens herbe Schmach
Durch den ersten Trunk versiUBet.

Evangelist
Und er kam zu seinen Jingern und fand sie
schlafend und sprach zu ihnen:

Jesus

Kénnet ihr denn nicht eine Stunde mit mir
wachen? Wachet und betet, dass ihr nicht in
Anfechtung fallet! Der Geist ist willig, aber
das Fleisch ist schwach.

Evangelist

Zum andernmal ging er hin, betete und
sprach:
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Jesus

My Father, if it is possible, let this cup pass
from me. Yet not as | will, but as you will.
Matthew 26:39

Recitative (bass)

By prostrating himself before his Father,
the Saviour raises us all

From our own falls

Back into God's grace.

Heis ready

To drink this cup

Of bitter death,

Into which the sins of this world
Have been poured and lie stinking,
Because it is God's pleasure.

Aria (bass)

| would willingly force myself

To take up the cross and the cup,
Drinking as my Saviour did before me.
His mouth,

From which milk and honey flow,

Has sweetened the cause

And the sharp taste of suffering

By drinking them first.

Evangelist
Then Jesus returned to the disciples and
found them sleeping. He asked them:

Jesus

Were you not able to keep watch with me for
one hour? Watch and pray so that you will
not enter into temptation. For the spirit is will-
ing, but the body is weak.

Evangelist
A second time he went away and prayed,



Jesus

Mein Vater, ist's nicht mdglich, dass dieser
Kelch von mir gehe, ich trinke ihn denn, so
geschehe dein Wille.

Matthdus 26, 40-42

Choral

Was mein Gott will, das g'scheh allzeit,
Sein Will, der ist der beste,

Zu helfen den' er ist bereit,

Die an ihn glduben feste.

Er hilft aus Not, der fromme Gott,
Und zichtiget mit MaBen.

Wer Gott vertraut, fest auf ihn baut,
Den will er nicht verlassen.

Evangelist

Und er kam und fand sie aber schlafend,
und ihre Augen waren voll Schlafs. Und er
lieB sie und ging abermal hin und betete zum
drittenmal und redete dieselbigen Worte.
Da kam er zu seinen Jingern und sprach zu
ihnen:

Jesus

Ach! wollt ihr nun schlafen und ruhen? Siehe,
die Stunde ist hie, dass des Menschen Sohn
in der SUnder Hande Gberantwortet wird.
Stehet auf, lasset uns gehen; siehe, erist da,
der mich verrat.

Evangelist

Und als er noch redete, siehe, da kam Judas,
der Zwélfen einer, und mit ihm eine groB3e
Schar mit Schwerten und mit Stangen von
den Hohenpriestern und Altesten des Volks.
Und der Verrdter hatte ihnen ein Zeichen
gegeben und gesagt: “Welchen ich kissen
werde, der ist’s, den greifet!” Und alsbald trat
er zu Jesu und sprach:

Judas
GegriBet seist du, Rabbi!

Jesus

My Father, if this cup cannot pass unless |
drink it, may your will be done.

Matthew 26:40-42

Chorale

May my God's will always be fulfilled.
His will is always the best,

He is ready to help those

Who believe in him.

This pious God helps those in need
And chastises in measure.

God will not forsake those who

Trust in him, whose faith is strong.

Evangelist

And again Jesus returned and found them
sleeping, for their eyes were heavy. So he left
them and went away once more and prayed
a third time, saying the same thing. Then he
returned to the disciples and said,

Jesus

Are you still sleeping and resting? Look, the
hour is near, and the Son of Man is betrayed
into the hands of sinners. Rise, let us go! See,
my betrayer is approaching!

Evangelist

While Jesus was still speaking, Judas, one of
the Twelve, arrived, accompanied by a large
crowd armed with swords and clubs, sent
from the chief priests and elders of the peo-
ple. Now the betrayer had arranged a signal
with them: “the one | kiss is the man; arrest
him.” Going directly to Jesus, he said,

Judas
Greetings, Rabbi!
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Evangelist
Und kissete ihn. Jesus aber sprach zu ihm:

Jesus
Mein Freund, warum bist du kommen?

Evangelist

Da traten sie hinzu und legten die Hénde an
Jesum und griffen ihn.

Matthdus 26, 43-50

Duetto (Sopran und Countertenor mit Chor)
So ist mein Jesus nun gefangen.

Lasstihn, haltet, bindet nicht!

Mond und Licht

Ist vor Schmerzen untergangen,

Weil mein Jesus ist gefangen.

Lasstihn, haltet, bindet nicht!

Sie fGhren ihn, er ist gebunden.

Sind Blitze, sind Donner in Wolken
verschwunden?

Eréffne den feurigen Abgrund, o Hélle,
Zertrimmre, verderbe, verschlinge, zerschelle
Mit plétzlicher Wut

Den falschen Verrater, das mérdrische Blut!

Evangelist

Und siehe, einer aus denen, die mit Jesu
waren, reckete die Hand aus und schlug des
Hohenpriesters Knecht und hieb ihm ein Ohr
ab. Da sprach Jesus zu ihm:

Jesus

Stecke dein Schwert an seinen Ort; denn wer
das Schwert nimmt, der soll durchs Schwert
umkommen. Oder meinest du, dass ich nicht
kénnte meinen Vater bitten, dass er mir
zuschickte mehr denn zwélf Legion Engel?
Wie wirde aber die Schrift erfillet? Es muss
also gehen.
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Evangelist
and kissed him. Jesus replied,

Jesus
Friend, do what you came for.

Evangelist

Then the men stepped forward, seized Jesus,
and arrested him.

Matthew 26:43-50

Duet (soprano and counter tenor with chorus)
My Jesus is now in chains.

Leave him, stop, do not bind him!

Moon and light

Have set from sorrow

Because my Jesus s in chains.

Leave him, stop, do not bind him!

They lead him away, he is bound.

Have the thunder and lightning disappeared
into the clouds?

Open your fiery pit, o Hell,

Destroy, ruin, consume, smash them up

With sudden fury,

This false betrayer, this murderous rush of
blood!

Evangelist

At this, one of Jesus' companions drew his
sword and struck the servant of the High
Priest, cutting off his ear. Jesus said to him,

Jesus

Put your sword back in its place. For all who
draw the sword will die by the sword. Are you
not aware that | can call on my Father, and
he will at once put at my disposal more than
twelve legions of angels? But how then would
the Scriptures be fulfilled that say it must
happen this way?



Evangelist
Zu der Stund sprach Jesus zu den Scharen:

Jesus

lhr seid ausgegangen als zu einem Mérder,
mit Schwerten und mit Stangen, mich

zu fahen; bin ich doch taglich bei euch
gesessen und habe gelehret im Tempel, und
ihr habt mich nicht gegriffen. Aber das ist
alles geschehen, dass erfillet wirden die
Schriften der Propheten.

Evangelist
Da verlieBen ihn alle Jinger und flohen.
Matthdus 26, 51-56

Chor

O Mensch, bewein dein Sinde groB,
Darum Christus seins Vaters Schof3
AuBert und kam auf Erden;

Von einer Jungfrau rein und zart
Fur uns er hie geboren ward,

Er wollt der Mittler werden.

Den Toten er das Leben gab

Und legt darbei all Krankheit ab,
Bis sich die Zeit herdrange,

Dass er fir uns geopfert wird,
Trig unsrer Sinden schwere Bird
Wohl an dem Kreuze lange.

Intervall

Evangelist
At that time Jesus said to the crowd,

Jesus

Have you come out with swords and clubs to
arrest me as you would an outlaw? Every day
| sat teaching in the temple courts, and you
did not arrest me. But this has all happened
so that the writings of the prophets would be
fulfilled.

Evangelist
Then all the disciples deserted him and fled.
Matthew 26:57-56

Chorus

O mankind, bewail your great sin,
For which Christ became man
And came to earth.

Of a pure and tender virgin

He was born for our sake,

Willing to intercede for us.

He gave new life to the dead

And overcame all sickness

Until the time came

For him to be sacrificed for us,

To bear the heavy burden of our sins
Even upon the cross.

Interval



Zweiter Teil

Arie (Countertenor mit Chor)

Ach! nun ist mein Jesus hin!

Wo ist denn dein Freund hingegangen,
O du Schénste unter den Weibern?

Ist es méglich, kann ich schauen?

Wo hat sich dein Freund hingewandt?
Ach! mein Lamm in Tigerklauen,
Ach! wo ist mein Jesus hin?

So wollen wir mit dir ihn suchen.

Ach! was sollich der Seele sagen,
Wenn sie mich wird dngstlich fragen?
Ach! wo ist mein Jesus hin?

Evangelist

Die aber Jesum gegriffen hatten, fGhreten
ihn zu dem Hohenpriester Kaiphas, dahin
die Schriftgelehrten und Altesten sich
versammlet hatten. Petrus aber folgete
ihm nach von ferne bis in den Palast des
Hohenpriesters und ging hinein und satzte
sich bei die Knechte, auf dass er séhe, wo
es hinaus wollte. Die Hohenpriester aber
und Altesten und der ganze Rat suchten
falsche Zeugnis wider Jesum, auf dass sie ihn
toteten.

Matthéus 26, 57-59

Choral

Mir hat die Welt triglich gericht’

Mit Ligen und mit falschem G'dicht,
Viel Netz und heimlich Stricke.

Herr, nimm mein wahr in dieser G'fahr,
B'hit mich for falschen Tukken!

Evangelist

Und wiewohl viel falsche Zeugen
herzutraten, funden sie doch keins. Zuletzt
traten herzu zween falsche Zeugen und
sprachen:
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Part i

Aria (counter tenor with chorus)
Ah, my Jesus is now gone.

Where is your friend gone,

Fairest among all women?

Is it possible? May | see it for myself?
Where has your friend gone?

My lamb is in the claws of a tiger.
Ah, where has my Jesus gone?
We shall seek him with you.

Ah, what shall | tell my soul
When it fearfully asks me

Where my Jesus is gone?

Evangelist

Those who had arrested Jesus led him away
to the house of Caiaphas the High Priest,
where the scribes and elders had gathered.
But Peter followed him at a distance, right up
to the courtyard of the High Priest. And he
went in and sat down with the guards to see
the outcome. Now the chief priests and the
whole council were seeking false testimony
against Jesus in order to put him to death.
Matthew 26:57-59

Chorale

The world has led me astray

With lies and falsehoods,

Snares and secret plots.

Lord, guard me against this danger,
Protect me from peril!

Evangelist

But they did not find any, though many false
witnesses came forward. Finally two came
forward and declared,



Zeugen

Er hat gesagt: Ich kann den Tempel Gottes
abbrechen und in dreien Tagen denselben
bauen.

Evangelist
Und der Hohepriester stund auf und sprach
zuihm:

Hoherpriester
Antwortest du nichts zu dem, das diese wider
dich zeugen?

Evangelist
Aber Jesus schwieg stille.
Matthdus 26, 60-63

Rezitativ (Tenor)

Mein Jesus schweigt

Zu falschen Ligen stille,

Um uns damit zu zeigen,

Dass sein Erbarmens voller Wille
Vor uns zum Leiden sei geneigt,
Und dass wir in dergleichen Pein
lhm sollen dhnlich sein

Und in Verfolgung stille schweigen.

Arie (Tenor)

Geduld!

Wenn mich falsche Zungen stechen.
Leid ich wider meine Schuld
Schimpf und Spott,

Ei, so mag der liebe Gott

Meines Herzens Unschuld rachen.

Evangelist
Und der Hohepriester antwortete und sprach
zuihm:

Hoherpriester

Ich beschwére dich bei dem lebendigen Gott,
dass du uns sagest, ob du seiest Christus, der
Sohn Gottes?

Witnesses
This man said, 'l am able to destroy the tem-
ple of God and rebuild it in three days!

Evangelist
So the High Priest stood up and asked him,

High Priest
Have you no answer? What are these men
testifying against you?

Evangelist
But Jesus remained silent.
Matthew 26:60-63

Recitative (tenor)

My Jesus stays quiet

In the face of lies

To show us

It is his merciful will

To suffer for us,

And that we, in similar pain,

Should aspire to be like him

And respond to persecution with silence.

Aria (tenor)

I should be patient

When false tongues accuse me.
Should my innocence suffer
Insults and derision

Then may God

Avenge my guiltless heart.

Evangelist

Then the High Priest said to him,

High Priest
| charge you under oath by the living God: tell
us if you are the Christ, the Son of God.
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Evangelist
Jesus sprach zu ihm:

Jesus

Du sagest’s. Doch sage ich euch: Von nun an
wird's geschehen, dass ihr sehen werdet des
Menschen Sohn sitzen zur Rechten der Kraft
und kommen in den Wolken des Himmels.

Evangelist
Da zerriss der Hohepriester seine Kleider und
sprach:

Hoherpriester

Er hat Gott gel&stert; was dirfen wir

weiter Zeugnis? Siehe, itzt habt ihr seine
Gottesldsterung gehoret. Was diinket euch?

Evangelist
Sie antworteten und sprachen:

Chor
Erist des Todes schuldig!

Evangelist

Da speieten sie aus in sein Angesicht und
schlugen ihn mit FGusten. Etliche aber
schlugen ihn ins Angesicht und sprachen:

Chor

Weissage uns, Christe, wer ist's, der dich
schlug?

Matthdus 26, 63-68

Choral

Wer hat dich so geschlagen,
Mein Heil, und dich mit Plagen
So Ubel zugericht'?

Du bist ja nicht ein SGnder
Wie wir und unsre Kinder;

Von Missetaten wei3t du nicht.
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Evangelist
Jesus answered,

Jesus

You have said it yourself. But | say to all of
you, from now on you will see the Son of Man
sitting at the right hand of Power and coming
on the clouds of heaven.

Evangelist
At this, the High Priest tore his clothes and
declared,

High Priest

He has blasphemed! Why do we need any
more witnesses? Look, now you have heard
the blasphemy. What do you think?

Evangelist
They answered,

Chorus
He deserves to die.

Evangelist
Then they spat in his face and struck him.
Others slapped him and said,

Chorus
Prophesy to us, Christ! Who hit you?
Matthew 26:63-68

Chorale

Who hit you,

My Saviour, and with torments
Abused you so?

You are no sinner,

Like us and our children;

You are innocent of any misdeed.



Evangelist
Petrus aber saB3 drauBen im Palast; und es
trat zu ihm eine Magd und sprach:

Erste Magd
Und du warest auch mit dem Jesu aus
Galilaa.

Evangelist
Er leugnete aber vorihnen allen und sprach:

Petrus
Ich weiB nicht, was du sagest.

Evangelist
Als er aber zur Tir hinausging, sahe ihn eine
andere und sprach zu denen, die da waren:

Zweite Magd
Dieser war auch mit dem Jesu von Nazareth.

Evangelist
Und er leugnete abermal und schwur dazu:

Petrus
Ich kenne des Menschen nicht.

Evangelist
Und Uber eine kleine Weile traten hinzu, die
da stunden, und sprachen zu Petro:

Chor
Wabhrlich, du bist auch einer von denen; denn
deine Sprache verrat dich.

Evangelist
Da hub er an, sich zu verfluchen und zu
schwéren:

Petrus
Ich kenne des Menschen nicht.

Evangelist

Meanwhile, Peter was sitting out in the
courtyard, and a servant girl came up to him.
She said,

First Maid
You also were with Jesus the Galilean.

Evangelist
But he denied it before them all:

Peter
| do not know what you are talking about.

Evangelist

When Peter had gone out to the gateway,
another servant girl saw him and said to the
people there,

Second Maid
This man was with Jesus of Nazareth.

Evangelist
And again he denied it with an oath:

Peter
| do not know the man!

Evangelist
After alittle while, those standing nearby
came up to Peter. They said,

Chorus

Surely you are one of them, for your accent
gives you away.

Evangelist

At that he began to curse and swear to them,

Peter
| do not know the man!
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Evangelist

Und alsbald krdhete der Hahn. Da dachte
Petrus an die Worte Jesu, da er zu ihm sagte:
Ehe der Hahn kré&hen wird, wirst du mich
dreimal verleugnen. Und ging heraus und
weinete bitterlich.

Matthdus 26, 69-75

Arie (Countertenor)

Erbarme dich,

Mein Gott, um meiner Zahren willen!
Schaue hier,

Herz und Auge weint vor dir
Bitterlich.

Choral

Bin ich gleich von dir gewichen,
Stell ich mich doch wieder ein;

Hat uns doch dein Sohn verglichen
Durch sein’ Angst und Todespein.
Ich verleugne nicht die Schuld;
Aber deine Gnad und Huld

Ist viel gréBer als die Sinde,

Die ich stets in mir befinde.

Evangelist

Des Morgens aber hielten alle Hohepriester
und die Altesten des Volks einen Rat iiber
Jesum, dass sie ihn téteten. Und bunden
ihn, fGhreten ihn hin und Gberantworteten
ihn dem Landpfleger Pontio Pilato. Da das
sahe Judas, der ihn verraten hatte, dass er
verdammt war zum Tode, gereuete es ihn
und brachte herwieder die dreiB3ig Silberlinge
den Hohenpriestern und Altesten und
sprach:

Judas
Ich habe Ubel getan, dass ich unschuldig Blut

verraten habe.

Evangelist
Sie sprachen:
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Evangelist

And immediately a cock crowed. Then Peter
remembered the word that Jesus had spo-
ken: “before the cock crows, you will deny me
three times.” And he went outside and wept
bitterly.

Matthew 26:69-75

Aria (counter tenor)

Have mercy,

My God, for the sake of my tears!
See how

my heart and eyes weep

Bitterly before you.

Chorale

Though I have strayed from your path,

I have turned back to you.

Your Son has redeemed us

Through his agony and the pain of death.
| do not deny my guilt,

But your grace and favour

Are much greater than the sins

Which | continue to commit.

Evangelist

When morning came, all the chief priests and
elders of the people conspired against Jesus
to put him to death. They bound him, led

him away, and handed him over to Pilate the
governor. When Judas, who had betrayed
him, saw that Jesus was condemned, he was
filled with remorse and returned the thirty
pieces of silver to the chief priests and elders.
He said,

Judas
I have sinned by betraying innocent blood.

Evangelist
They replied,



Chor
Was gehet uns das an? Da siehe du zu!

Evangelist

Und er warf die Silberlinge in den Tempel,
hub sich davon, ging hin und erhdngete sich
selbst. Aber die Hohenpriester nahmen die
Silberlinge und sprachen:

Hohepriester

Es taugt nicht, dass wir sie in den
Gotteskasten legen, denn es ist Blutgeld.
Matthéus 27, 1-6

Arie (BaB)

Gebt mir meinen Jesum wieder!
Seht, das Geld, den Mérderlohn,
Wirft euch der verlorne Sohn

Zu den FiBen nieder!

Evangelist

Sie hielten aber einen Rat und kauften einen
Topfersacker darum zum Begrdbnis der
Pilger. Daher ist derselbige Acker genennet
der Blutacker bis auf den heutigen Tag.
Daist erfillet, das gesagt ist durch den
Propheten Jeremias, da er spricht: “Sie
haben genommen dreiBig Silberlinge, damit
bezahlet ward der Verkaufte, welchen sie
kauften von den Kindern Israel, und haben
sie gegeben um einen Tépfersacker, als mir
der Herr befohlen hat.” Jesus aber stund

vor dem Landpfleger; und der Landpfleger
fragte ihn und sprach:

Pilatus
Bist du der Juden Kénig?

Evangelist
Jesus aber sprach zu ihm:

Jesus
Du sagest'’s.

Chorus
What is that to us? You bear the responsibility.

Evangelist

So Judas threw the silver into the temple and
left. Then he went away and hanged himself.
The chief priests picked up the pieces of silver
and said,

First and Second High Priests

It is unlawful to put this into the treasury,
since it is blood money.

Matthew 27:1-6

Aria (bass)

Give me back my Jesus!

See the money, the murderer’s fee,
Cast at your feet

By the prodigal son!

Evangelist

After conferring together, they used the
money to buy the potter’s field as a burial
place for foreigners. That is why it has been
called the Field of Blood to this day. Then
what was spoken through Jeremiah the
prophet was fulfilled: ‘they took the thirty
pieces of silver, the price set on him by the
people of Israel, and they gave them for the
potter’s field, as the Lord had commanded
me. Meanwhile Jesus stood before the gov-
ernor, who questioned him:

Pilate
Are you the king of the Jews?

Evangelist
Jesus replied,

Jesus
You have said so.
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Evangelist

Und da er verklagt war von den
Hohenpriestern und Altesten, antwortete er
nichts. Da sprach Pilatus zu ihm:

Pilatus
Horest du nicht, wie hart sie dich verklagen?

Evangelist

Und er antwortete ihm nicht auf ein Wort,
also, dass sich auch der Landpfleger sehr
verwunderte.

Matthéus 27, 7-14

Choral

Befiehl du deine Wege

Und was dein Herze krankt
Der allertreusten Pflege

Des, der den Himmel lenkt.
Der Wolken, Luft und Winden
Gibt Wege, Lauf und Bahn,
Der wird auch Wege finden,
Da dein FuB3 gehen kann.

Evangelist

Auf das Fest aber hatte der Landpfleger
Gewohnheit, dem Volk einen Gefangenen
loszugeben, welchen sie wollten. Er hatte
aber zu der Zeit einen Gefangenen, einen
sonderlichen vor andern, der hieB Barrabas.
Und da sie versammlet waren, sprach Pilatus
zu ihnen:

Pilatus

Welchen wollet ihr, dass ich euch losgebe?
Barrabam oder Jesum, von dem gesaget
wird, er sei Christus?

Evangelist

Denn er wusste wohl, dass sie ihn aus Neid
Uberantwortet hatten. Und da er auf dem
Richtstuhl saB3, schickete sein Weib zu ihm
und lieB ihm sagen:
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Evangelist

And when he was accused by the chief
priests and elders, he gave no answer. Then
Pilate asked him,

Pilate
Do you not hear how many charges they are
bringing against you?

Evangelist

But Jesus gave no answer, not even to
asingle charge, much to the governor’s
amazement.

Matthew 27:7-14

Chorale

Entrust your way

And the troubles of your heart

To the trustworthy care

Of him who controls the heavens.

He who gives the clouds, air and winds
Their way, course and track

Will also find a path

For your feet to walk.

Evangelist

Now it was the governor's custom at the feast
to release to the crowd a prisoner of their
choosing. At that time they were holding

a notorious prisoner named Barabbas. So
when the crowd had assembled, Pilate asked
them,

Pilate
Which one do you want me to release to you:
Barabbas, or Jesus who is called Christ?

Evangelist

For he knew it was out of envy that they had
handed Jesus over to him. While Pilate was
sitting on the judgment seat, his wife sent him
this message:



Pilati Weib

Habe du nichts zu schaffen mit diesem
Gerechten; ich habe heute viel erlitten im
Traum von seinetwegen!

Evangelist

Aber die Hohenpriester und die Altesten
Uberredeten das Volk, dass sie um Barrabam
bitten sollten und Jesum umbréchten. Da
antwortete nun der Landpfleger und sprach
zuihnen:

Pilatus
Welchen wollt ihr unter diesen zweien, den
ich euch soll losgeben?

Evangelist
Sie sprachen:

Chor
Barrabam!

Evangelist
Pilatus sprach zu ihnen:

Pilatus
Was soll ich denn machen mit Jesu, von dem
gesagt wird, er sei Christus?

Evangelist
Sie sprachen alle:

Chor
Lass ihn kreuzigen!
Matthdus 27, 15-22

Choral

Wie wunderbarlich ist doch diese Strafe!
Der gute Hirte leidet fir die Schafe,

Die Schuld bezahlt der Herre, der Gerechte,
Fir seine Knechte.

Evangelist
Der Landpfleger sagte:

Pilate’s Wife

Have nothing to do with that innocent man,
for I have suffered terribly in a dream today
because of him.

Evangelist

But the chief priests and elders persuaded
the crowds to ask for Barabbas and to have
Jesus put to death. The governor asked,

Pilate
Which of the two do you want me to release
to you?

Evangelist
They replied,

Chorus
Barabbas!

Evangelist
Pilate asked,

Pilate
What then should | do with Jesus who is
called Christ?

Evangelist
They all answered,

Chorus
Crucify him!
Matthew 27:15-22

Chorale

What strange punishment is this!

The good shepherd suffers for his sheep,
The righteous master atones

For his servants’ crimes.

Evangelist
Pilate asked,
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Pilatus
Was hat er denn Ubels getan?
Matthdus 27, 23

Rezitativ (Sopran)

Er hat uns allen wohlgetan,

Den Blinden gab er das Gesicht,
Die Lahmen macht er gehend,

Er sagt uns seines Vaters Wort,

Er trieb die Teufel fort,

Betribte hat er aufgericht’,

Er nahm die Stnder auf und an.
Sonst hat mein Jesus nichts getan.

Arie (Sopran)

Aus Liebe will mein Heiland sterben,
Von einer Sinde weiB er nichts.
Dass das ewige Verderben

Und die Strafe des Gerichts

Nicht auf meiner Seele bliebe.

Evangelist
Sie schrieen aber noch mehr und sprachen:

Chor
Lass ihn kreuzigen!

Evangelist

Da aber Pilatus sahe, dass er nichts
schaffete, sondern dass ein viel groBer
GetUmmel ward, nahm er Wasser und wusch
die Hande vor dem Volk und sprach:

Pilatus
Ich bin unschuldig an dem Blut dieses

Gerechten, sehet ihr zu.

Evangelist
Da antwortete das ganze Volk und sprach:

Chor
Sein Blut komme Uber uns und unsre Kinder.
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Pilate
Why? What evil has he done?
Matthew 27:23

Recitative (soprano)

He has done good things for us all.
He gave sight to the blind,

Made the lame walk,

Told us his Father's Word,

Cast out demons,

Gave strength to the troubled,
Took in and sheltered sinners.

My Jesus has done nothing else.

Aria (soprano)

My Saviour is willing to die for love,
He knows nothing of sin,

All' so that eternal ruin

And the punishment of sin

May not dwell on my soul.

Evangelist
But they shouted all the louder,

Chorus
Crucify him!

Evangelist

When Pilate saw that he was accomplishing
nothing, but that instead a riot was break-
ing out, he took water and washed his hands
before the crowd. He said,

Pilate
| am innocent of this man's blood. You bear
the responsibility.

Evangelist
All the people answered,

Chorus
His blood be on us and on our children!



Evangelist

Da gab er ihnen Barrabam los; aber Jesum
lieB er geieln und Gberantwortete ihn, dass
er gekreuziget wirde.

Matthéus 27, 23-26

Rezitativ (Countertenor)

Erbarm es Gott!

Hier steht der Heiland angebunden.
O GeiBelung, o Schldg, o Wunden!
Ihr Henker, haltet ein!

Erweichet euch

Der Seelen Schmerz,

Der Anblick solches Jammers nicht?
Ach jalihr habt ein Herz,

Das muss der Martersdule gleich
Und noch viel harter sein.

Erbarmt euch, haltet ein!

Arie (Countertenor)

Koénnen Tranen meiner Wangen
Nichts erlangen,

O, so nehmt mein Herz hinein!
Aber lasst es bei den Fluten,
Wenn die Wunden milde bluten,
Auch die Opferschale sein!

Evangelist

Da nahmen die Kriegsknechte des
Landpflegers Jesum zu sich in das Richthaus
und sammleten Gber ihn die ganze Schar
und zogen ihn aus und legeten ihm einen
Purpurmantel an und flochten eine dornene
Krone und satzten sie auf sein Haupt und ein
Rohr in seine rechte Hand und beugeten die
Knie vor ihm und spotteten ihn und sprachen:

Chor
GegriBet seist du, Judenkdnig!

Evangelist

So Pilate released Barabbas to them. But he
had Jesus flogged, and handed him over to
be crucified.

Matthew 27:23-26

Recitative (counter tenor)

God have mercy!

The Saviour stands here in chains.
Scourge, blows and wounds!
Executioners, stop!

Are you not moved

By the anguish of his soul,

Or the sight of such wretchedness?
Ah yes, you have a heart,

But it is like a whipping-post,

And even less forgiving.

Have mercy, stop!

Aria (counter tenor)

If the tears on my cheeks

Can achieve nothing,

O, then take my heart!

But as his blood streams

From his wounds,

May it also be the sacrificial cup!

Evangelist

Then the governor's soldiers took Jesus into
the Praetorium and gathered the whole
company around him. They stripped him and
put ascarlet robe on him. And they twisted
together a crown of thorns and set it on his
head. They put a staff in his right hand, knelt
down before him, and mocked him, saying,

Chorus
Hail, King of the Jews!
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Evangelist

Und speieten ihn an und nahmen das Rohr
und schlugen damit sein Haupt.

Matthdus 27, 27-30

Choral

O Haupt voll Blut und Wunden,
Voll Schmerz und voller Hohn,
O Haupt, zu Spott gebunden
Mit einer Dornenkron,

O Haupt, sonst schén gezieret
Mit héchster Ehr und Zier,
Jetzt aber hoch schimpfieret,
GegriBet seist du mir!

Du edles Angesichte,

Dafir sonst schrickt und scheut
Das groB3e Weltgerichte,

Wie bist du so bespeit;

Wie bist du so erbleichet!

Wer hat dein Augenlicht,

Dem sonst kein Licht nicht gleichet,
So schandlich zugericht'?

Evangelist

Und da sie ihn verspottet hatten, zogen sie
ihm den Mantel aus und zogen ihm seine
Kleider an und fihreten ihn hin, dass sie ihn
kreuzigten. Und indem sie hinausgingen,
funden sie einen Menschen von Kyrene mit
Namen Simon; den zwungen sie, dass er
ihm sein Kreuz trug.

Matthéus 27, 31-32

Rezitativ (Baf3)

Jafreilich will in uns das Fleisch und Blut
Zum Kreuz gezwungen sein;

Je mehr es unsrer Seele gut,

Je herber geht es ein.

36

Evangelist

Then they spat on him and took the staff and
struck him on the head repeatedly.

Matthew 27:27-30

Chorale

O head covered in blood and wounds,
Full of pain and heaped with scorn,

O head, mockingly adorned

With a crown of thorns,

O head, once beautifully graced
With highest honour and adornment
But now shamefully mistreated,

Let me greet you!

Your noble countenance,

Before which the powers of the world
Would otherwise tremble and cower,

Is now spat upon.

How pale you look!

By whose doing has the light of your eyes -
One like no other light -

Dimmed so shamefully?

Evangelist

After they had mocked him, they removed
the robe and put his own clothes back on
him. Then they led him away to crucify

him. Along the way they found a man from
Cyrene, named Simon, and they forced him
to carry the cross of Jesus.

Matthew 27:31-32

Recitative (bass)

Yes, our flesh and blood are gladly
Taken to the cross.

The better it is for our souls,

The more bitter it feels.



Arie (BaB)

Komm, siBes Kreuz, so will ich sagen,
Mein Jesu, gib esimmer her!

Wird mir mein Leiden einst zu schwer,
So hilfst du mir es selber tragen.

Evangelist

Und da sie an die Stétte kamen mit Namen
Golgatha, das ist verdeutschet Schddelstatt,
gaben sie ihm Essig zu trinken mit Gallen
vermischet; und da er's schmeckete, wollte
er's nicht trinken. Da sie ihn aber gekreuziget
hatten, teilten sie seine Kleider und wurfen
das Los darum, auf dass erfillet wirde, das
gesagt ist durch den Propheten: “Sie haben
meine Kleider unter sich geteilet, und Gber
mein Gewand haben sie das Los geworfen.”
Und sie saBen allda und hiteten sein. Und
oben zu seinen Haupten hefteten sie die
Ursach seines Todes beschrieben, nédmlich:
“Dies ist Jesus, der Juden Kénig.” Und da
wurden zween Mérder mit ihm gekreuziget,
einer zur Rechten und einer zur Linken.

Die aber voribergingen, lésterten ihn und
schittelten ihre Képfe und sprachen:

Chor

Der du den Tempel Gottes zerbrichst und
bauest ihn in dreien Tagen, hilf dir selber! Bist
du Gottes Sohn, so steig herab vom Kreuz!

Evangelist

Desgleichen auch die Hohenpriester
spotteten sein samt den Schriftgelehrten und
Altesten und sprachen:

Aria (bass)

Come, sweet cross, let me say it:

Pass it to me, my Jesus!

Should my suffering ever become unbearable,
You will help me shoulder its weight.

Evangelist

And when they came to a place called Gol-
gotha, which means the Place of the Skull,
they offered him wine to drink, mixed with
gall; but after tasting it, he refused to drink it.
When they had crucified him, they divided up
his garments by casting lots. Then what was
spoken through the prophet was fulfilled:
‘they divided my garments among them and
cast lots for my clothing. And sitting down,
they kept watch over him there. Above his
head they posted the written charge against
him: ‘this is Jesus, the King of the Jews. Two
robbers were crucified with him, one on his
right and the other on his left. And those who
passed by heaped abuse on him, shaking
their heads and saying,

Chorus

You who are going to destroy the temple and
rebuild it in three days, save yourself! If you
are the Son of God, come down from the
cross!

Evangelist

In the same way, the chief priests, scribes and
elders mocked him, saying,
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Chor

Andern hat er geholfen und kann sich selber
nicht helfen. Ist er der Kénig Israel, so steige
er nun vom Kreuz, so wollen wir ihm glauben.
Er hat Gott vertrauet, der erlése ihn nun,
[Ustet’s ihn; denn er hat gesagt: Ich bin Gottes
Sohn.

Evangelist

Desgleichen schmdheten ihn auch die
Mérder, die mitihm gekreuziget waren.
Matthdus 27, 33-44

Rezitativ (Countertenor)

Ach Golgatha, unselges Golgatha!

Der Herr der Herrlichkeit muss schimpflich
hier verderben

Der Segen und das Heil der Welt

Wird als ein Fluch ans Kreuz gestellt.

Der Schépfer Himmels und der Erden

Soll Erd und Luft entzogen werden.

Die Unschuld muss hier schuldig sterben,

Das gehet meiner Seele nah;
Ach Golgatha, unselges Golgatha!

Arie (Countertenor mit Chor)
Sehet, Jesus hat die Hand,

Uns zu fassen, ausgespannt,
Kommt! - Wohin? - in Jesu Armen
Sucht Erlésung, nehmt Erbarmen,
Suchet! - Wo? - in Jesu Armen.
Lebet, sterbet, ruhet hier,

Ihr verlass'nen Kichlein ihr,
Bleibet - Wo? - in Jesu Armen.

Evangelist

Und von der sechsten Stunde an war eine
Finsternis Uber das ganze Land bis zu der
neunten Stunde. Und um die neunte Stunde
schriee Jesus laut und sprach:
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Chorus

He saved others, but he cannot save himself.
He is the King of Israel! Let him come down
now from the cross, and we will believe in
him. He trusts in God. Let God deliver him
now if he wants him. For he said, ‘I am the
Son of God!

Evangelist

In the same way, even the robbers who were
crucified with him berated him.

Matthew 27:33-44

Recitative (counter tenor)

Ah Golgatha, ill-fated Golgatha!

The Lord of Glory must perish wretchedly
here.

The blessing and salvation of the world

Is raised on the cross like a curse.

From the creator of heaven and earth
Earth and air are to be taken.

Innocence is to be put to death as though
guilty,

Which touches my soul to the core.

Ah Golgatha, ill-fated Golgatha!

Aria (counter tenor with chorus)

See, Jesus holds out his hands

To embrace us.

Come! Where?In Jesus' arms,

Where you may find redemption, gain mercy.
Seek it! Where?In Jesus' arms.

Live, die and rest here,

You lost little chicks,

Stay! Where?In Jesus’ arms.

Evangelist

From the sixth hour until the ninth hour dark-
ness came over all the land. About the ninth
hour Jesus cried out in a loud voice,



Jesus
Eli, Eli, lama asabthani?

Evangelist

Das ist: Mein Gott, mein Gott, warum hast du
mich verlassen? Etliche aber, die da stunden,
da sie das héreten, sprachen sie:

Chor
Der rufet dem Elias!

Evangelist

Und bald lief einer unter ihnen, nahm einen
Schwamm und fillete ihn mit Essig und
steckete ihn auf ein Rohr und trénkete ihn.
Die andern aber sprachen:

Chor
Halt! lass sehen, ob Elias komme und ihm
helfe?

Evangelist

Aber Jesus schriee abermal laut und
verschied.

Matthdus 27, 45-50

Choral

Wenn ich einmal soll scheiden,
So scheide nicht von mir,
Wenn ich den Tod soll leiden,
So tritt du denn herfir!

Wenn mir am allerbdngsten
Wird um das Herze sein,

So reiB mich aus den Angsten
Kraft deiner Angst und Pein!

Jesus
Eli, Eli, lamma sabachthani?

Evangelist

Which means, ‘my God, my God, why have
you forsaken me? When some of those
standing there heard this, they said,

Chorus
He is calling Elijah.

Evangelist

One of them quickly ran and brought a
sponge. He filled it with sour wine, put it on a
reed, and held it up for Jesus to drink. But the
others said,

Chorus
Leave him alone. Let us see if Elijah comes to
save him.

Evangelist

When Jesus had cried out again in a loud
voice, he yielded up his spirit.

Matthew 27:45-50

Chorale

When my time is come,

Do not leave me,

When | must suffer death,

Come to meet me.

When anxiety

Grips my heart,

Then may your fear and pain

Save me from the power of despair.
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Evangelist

Und siehe da, der Vorhang im Tempel zerriss
in zwei Stick von oben an bis unten aus. Und
die Erde erbebete, und die Felsen zerrissen,
und die Grdber taten sich auf, und stunden
auf viel Leiber der Heiligen, die da schliefen,
und gingen aus den Grdbern nach seiner
Auferstehung und kamen in die heilige Stadt
und erschienen vielen. Aber der Hauptmann
und die bei ihm waren und bewahreten
Jesum, da sie sahen das Erdbeben und

was da geschah, erschraken sie sehr und
sprachen:

Chor
Wabhrlich, dieser ist Gottes Sohn gewesen.

Evangelist

Und es waren viel Weiber da, die von ferne
zusahen, die da waren nachgefolget aus
Galiléa und hatten ihm gedienet, unter
welchen war Maria Magdalena und Marig,
die Mutter Jacobi und Joses, und die Mutter
der Kinder Zebeddi. Am Abend aber kam
ein reicher Mann von Arimathia, der hie3
Joseph, welcher auch ein Jinger Jesu

war, der ging zu Pilato und bat ihn um den
Leichnam Jesu. Da befahl Pilatus, man sollte
ihmihn geben.

Matthdus 27, 51-58
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Evangelist

At that moment the veil of the temple was
torn in two from top to bottom. The earth
quaked, and the rocks were split. The tombs
broke open, and the bodies of many saints
who had fallen asleep were raised. After
Jesus' resurrection, when they had come out
of the tombs, they entered the holy city and
appeared to many people. When the centu-
rion and those with him who were guarding
Jesus saw the earthquake and all that had
happened, they were terrified and said,

Chorus
Truly this was the Son of God.

Evangelist

And many women were there, watching from
adistance. They had followed Jesus from
Galilee to minister to him. Among them were
Mary Magdalene, Mary the mother of James
and Joseph, and the mother of Zebedee's
sons. When it was evening, there came a rich
man from Arimathea named Joseph, who
himself was a disciple of Jesus. He went to
Pilate to ask for the body of Jesus, and Pilate
ordered that it be given to him.

Matthew 27:57-58



Rezitativ (BaB3)

Am Abend, da es kihle war,

Ward Adams Fallen offenbar;

Am Abend dricket ihn der Heiland nieder.
Am Abend kam die Taube wieder

Und trug ein Olblatt in dem Munde.

O schéne Zeit! O Abendstunde!

Der Friedensschluss ist nun mit Gott
gemacht,

Denn Jesus hat sein Kreuz vollbracht.
Sein Leichnam kémmt zur Ruh,
Ach!liebe Seele, bitte du,

Geh, lasse dir den toten Jesum schenken,
O heilsames, o kstlichs Angedenken!

Arie (BaB)

Mache dich, mein Herze, rein,
Ich will Jesum selbst begraben.
Denn er soll nunmehr in mir
FOr und for

Seine siBe Ruhe haben.

Welt, geh aus, lass Jesum ein!

Evangelist

Und Joseph nahm den Leib und wickelte
ihnin ein rein Leinwand und legte ihn in sein
eigen neu Grab, welches er hatte lassen in
einen Fels hauen, und wélzete einen groBen
Stein vor die TUr des Grabes und ging davon.
Es war aber allda Maria Magdalena und die
andere Mariq, die satzten sich gegen das
Grab. Des andern Tages, der da folget nach
dem Rusttage, kamen die Hohenpriester und
Pharisder sadmtlich zu Pilato und sprachen:

Recitative (bass)

In the evening, when it was cool,

Adam’s fall was apparent.

In the evening, the Saviour cast him down.
In the evening the dove returned

Bearing an olive branch in its beak.

O, the beauty of the evening hour!

We have now made peace with God,

For Christ has endured the cross.
His corpse can now rest.

Ah, my dear soul, may you

Go and ask for the body of Jesus,
A salutary, precious remembrance!

Aria (bass)

Purify yourself, my heart,

| wish to bury Jesus myself,

So that he may within me

Forever

Have sweet rest.

Leave, worldly concerns, and let Jesus in!

Evangelist

So Joseph took the body, wrapped itin a
clean linen cloth, and placed it in his own new
tomb that he had cut into the rock. Then he
rolled a great stone across the entrance to
the tomb and went away. Mary Magdalene
and the other Mary were sitting there op-
posite the tomb. The next day, the one after
Preparation Day, the chief priests and Phari-
sees assembled before Pilate. They said,
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Chor

Herr, wir haben gedacht, dass dieser
Verfihrer sprach, da er noch lebete: Ich

will nach dreien Tagen wieder auferstehen.
Darum befiehl, dass man das Grab verwahre
bis an den dritten Tag, auf dass nicht seine
Jinger kommen und stehlen ihn und sagen
zu dem Volk: Er ist auferstanden von den
Toten, und werde der letzte Betrug @rger
denn der erste!

Evangelist
Pilatus sprach zu ihnen:

Pilatus
Da habt ihr die Hiter; gehet hin und
verwahret’s, wie ihr's wisset!

Evangelist

Sie gingen hin und verwahreten das Grab mit
Hutern und versiegelten den Stein.

Matthdus 27, 59-66

Rezitativ (BaB, Tenor, Countertenor und
Sopran mit Chor)

Nun ist der Herr zur Ruh gebracht.

Mein Jesu, gute Nacht!

Die MUh ist aus, die unsre Sinden ihm
gemacht.

Mein Jesu, gute Nacht!

O selige Gebeine,

Seht, wie ich euch mit BuB und Reu beweine,
Dass euch mein Fall in solche Not gebracht!
Mein Jesu, gute Nacht!

Habt lebenslang

Vor euer Leiden tausend Dank,

Dass ihr mein Seelenheil so wert geacht”
Mein Jesu, gute Nacht!
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Chorus

Sir, we remember that while he was alive
that deceiver said, ‘after three days | will rise
again! So give the order that the tomb be
secured until the third day. Otherwise, his
disciples may come and steal him away and
tell the people he has risen from the dead.
And this last deception would be worse than
the first.

Evangelist
Pilate said to them,

Pilate
You have a guard. Go, make the tomb as
secure as you know how.

Evangelist

So they went and secured the tomb by seal-
ing the stone and posting the guard.
Matthew 27:59-66

Recitative (bass, tenor, counter tenor and
soprano with chorus)

Now the Lord is laid to rest.

Good night, my Jesus!

The suffering caused by our sins is over.

Good night, my Jesus!

O blessed corpse,

See how | weep, penitent and remorseful,
That my fall brought you such affliction!
Good night, my Jesus!

You have my unending

Gratitude for your sufferings,

For the importance you placed on my salvation.
Good night, my Jesus!



Chor

Wir setzen uns mit Trénen nieder
Und rufen dirim Grabe zu:

Ruhe sanfte, sanfte ruh!

Ruht, ihr ausgesognen Glieder!
Euver Grab und Leichenstein

Soll dem dngstlichen Gewissen
Ein bequemes Ruhekissen

Und der Seelen Ruhstatt sein.
Hochst vergnigt schlummern da
die Augen ein.

Biblical text from the Gospel according to
St Matthew, translated by Martin Luther
Other text by Picander (pen name of Christian

Friedrich Henrici)

Chorus

We sit down in tears

And call to you in the tomb:

Rest gently, gently rest!

Rest your exhausted limbs!

Your grave and tombstone

Shall to the anxious conscience

Be a comfortable pillow

And a resting place for the soul.
May your eyes close in utmost bliss.

Biblical text from the Gospel according fo
St Matthew, Berean Standard Bible

(with minor alterations)

Other translations © SCO



Conductor

Maxim
Emelyanychev

© Christopher Bowen

Maxim Emelyanychev has been Principal Conductor of the Scottish Chamber Orchestra since
2019. He is also Chief Conductor of period-instrument orchestra Il Pomo d'Oro, and became
Principal Guest Conductor of the Swedish Radio Symphony Orchestra from the 2025/26
Season.

Born in Nizhny Novgorod, Emelyanychev made his conducting debut at the age of 12, and later
joined the class of eminent conductor Gennady Rozhdestvensky at the Moscow Conservatoire.

Emelyanychev was initially appointed as the SCO's Principal Conductor until 2022; the
relationship has been extended three times, to 2025, 2028 and most recently to 2031. He has
conducted the SCO at the Edinburgh International Festival and the BBC Proms, as well as on
several European tours, in the USA and in concerts right across Scotland. He has also made
three recordings with the SCO, of symphonies by Schubert and Mendelssohn (Linn Records).

Emelyanychev has also conducted many international ensembles including the Berlin
Philharmonic, Royal Concertgebouw Orchestra, Orchestra dellAccademia Nazionale di Santa
Cecilia, Deutsches Symphonie-Orchester Berlin, Rotterdam Philharmonic Orchestra, Finnish
Radio Symphony Orchestra, Seattle Symphony and Orchestra of the Age of Enlightenment. In
the opera house, Emelyanychev has conducted Handel's Rinaldo at Glyndebourne, the same
composer's Agrippina as well as Mozart's The Magic Flute at the Royal Opera House, Covent
Garden, and Mozart's Die Entfiihring aus dem Serail at the Opernhaus Zirich. He has also
conducted Mozart's Die Zauberfléte, Cosi fan tutte, La clemenza di Tito and Don Giovanni with
the SCO at the Edinburgh International Festival. He has collaborated closely with US soprano
Joyce DiDonato, including international touring and several recordings.

Among his other recordings are keyboard sonatas by Mozart, and violin sonatas by Brahms with
violinist Aylen Pritchin. He has also launched a project to record Mozart's complete symphonies
with Il Pomo d'Oro. In 2019, he won the Critics’ Circle Young Talent Award and an International
Opera Award in the newcomer category. He received the 2025 Herbert von Karajan Award at
the Salzburg Easter Festival.

Maxim's Chair is kindly supported by Donald and Louise MacDonald
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Evangelist

Nick Pritchard
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Tenor Nick Pritchard has established an international reputation for the intelligence,
immediacy and expressive range of his performances across concert, opera and recital.
Particularly acclaimed as an interpreter of Bach, he is increasingly sought after as the
Evangelist in the St Matthew and St John Passions, combining an incisive command of
text with a natural gift for storytelling. The Sunday Times described him as the “go-to
Evangelist of the day”, while The Guardian has praised him as a “masterly Evangelist”.

Recent and forthcoming Bach engagements take Nick across Europe and North America
with ensembles including the Monteverdi Choir and Orchestra, Arcangelo, Les Arts
Florissants, Scottish Chamber Orchestra and Orchestra of the Age of Enlightenment,
working with conductors including Masaaki Suzuki, Jonathan Cohen, Paul Agnew,
Maxim Emelyanychev and John Butt. Highlights include the St Matthew Passion at the
Barbican and Carnegie Hall, Bach's B minor Mass with Arcangelo at the BBC Proms, and
the Christmas Oratorio with the Gewandhausorchester and Thomanerchor Leipzig. His
recording of the St John Passion with Sir John Eliot Gardiner for Deutsche Grammophon
was nominated for a 2023 Grammy Award.

Beyond Bach, Nick’s concert repertoire spans the Baroque to the present day. Highlights
include Haydn's The Creation with the Orchestra of the Age of Enlightenment, Beethoven's
Missa Solemnis with the Philharmonia Orchestra, Mendelssohn's Lobgesang with the

OAE and Sir Andras Schiff, and George Benjamin's Written on Skin with the Finnish Radio
Symphony Orchestra conducted by the composer.

For full biography please visit sco.org.uk



Jesus

Matthew Brook
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Matthew Brook is known for his honest and open portrayal of characters whether on the
opera or concert stage. He has developed a world-wide reputation for his interpretation
of the music of J.S Bach and George Frederic Handel but his musical tastes stretch

far beyond this, often performing new commissions; he has appeared as a soloist
throughout Europe, Australia, North and South America and the Far East. He recently
performed the role of Christus in the St Matthew Passion with Klaus Mékel& and the Royal
Concertgebouw Orchestra.

Further concert repertoire he performs regularly include pieces such as Beethoven Ninth
Symphony and Missa Solemnis, Berlioz L'Enfance du Christ, Brahms' Requiem, Elgar
Dream of Gerontius, Haydn Die Schépfung and Die Jahreszeiten, Mendelssohn Elijah,
Tippett A Child of Our Time and Walton's Belshazzar’s Feast.

This season, Matthew gives performances with the Oslo Philharmonic, Warsaw
Philharmonic, Orchestre de Chambre de Genéve, Scottish Chamber Orchestra, Irish
Baroque Orchestra, Oxford Philharmonic, and Bournemouth Symphony, to name a few.

Matthew has enjoyed long collaborations with conductors including Sir Andrew Davis,
Harry Bicket, Bernhard Labadie, Christophe Rousset, John Nelson, Sir John Eliot Gardiner,
Philippe Herreweghe, John Butt, Harry Christophers, Paul McCreesh and the late Sir
Charles Mackerras, Sir Roger Norrington and Richard Hickox. He has also collaborated
with Richard Tognetti, Sir Mark Elder, Emmanuelle Haim, Laurence Equilbey, Maxim
Emelyanchev, Mirga Grazinyté-Tyla, Laurence Cummings and Christian Curnyn.

For full biography please visit sco.org.uk



Soprano / Pilate's Wife

Hilary Gronin
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Described by Opera News as “The British Baroque soprano of the moment,” Hilary Cronin won
both First Prize and Audience Prize at the London Handel International Singing Competition
and was selected by BBC Music Magazine as a “Rising Star.”

In 2025, she made debuts at BBC Proms debut singing Handel's Alexander’s Feast and for
MusikTheater an der Wien singing the title role in Cesti’s L'Orontea. Current engagements
include Gabriel in the premiere of Errollyn Wallen's A Christmas Miracle with Mahogany
Opera; J. S. Bach B Minor Mass and Mendelssohn’s Lobgesang with Springhead Constellation;
J. S. Bach Christmas Oratorio, St John Passion and Handel Messiah with Polyphony; St John
Passion with Orchestra of the Age of Enlightenment; St Matthew Passion and Messiah with
Royal Northern Sinfonia; Handel Dixit Dominus with Dunedin Consort; and Messiah with
Handel and Haydn Society, Boston, Irish Baroque Orchestra, Royal Liverpool Philharmonic
Orchestra and The Sixteen.

Her growing discography includes J. S. Bach Christmas Oratorio (DGG); Charpentier A
Baroque Christmas (SDG); Finzi Requiem da Camera and Howells Sine nomine (Hyperion);
Handel Chandos Anthems (Alpha Classics) and Messiah (Linn CD); Dido and Aeneas

(Pentatone); and Telemann Donner-Ode (cpo).

For Scottish Chamber Orchestra, Hilary Cronin has previously sung Mendelssohn’s
A Midsummer Night’s Dream.

For full biography please visit sco.org.uk
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Counter tenor / False Witness

Tim Mead

© Andy Staples

Counter-tenor Tim Mead is praised for his 'alluring' and 'consistently excellent'
interpretations of a wide range of repertoire (New York Times). With his 'rich, mellifluous

sound' (Guardian), Mead is recognised as one of the finest countertenors performing

today.

Highlights of the 2026/27 season include Orfeo in Gluck’s Orfeo ed Euridice with Bach
Collegium Japan, Beethoven's Symphony No.9 with Bayerische Rundfunk, Handel's
Messiah on tour with RIAS Kammerchor, Bach’s B Minor Mass with |l Gardellino and RIAS
Kammerchor, Bach's St. Matthew Passion with the Scottish Chamber Orchestra and Bach
Collegium Japan, Cyrus in Handel's Belshazzar with RIAS Kammerchor, Bach’s St. John
Passion with the Antwerp Symphony Orchestra and at Oregon Bach Festival. On the
recital platform, Mead will give a recital at the Turina Festival.

For full biography please visit sco.org.uk
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Tenor / False Witness, High Priest

Robert Murray
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Robert Murray has performed principal roles for the Royal Opera House, Hamburg State
Opera, English National Opera, Welsh National Opera, Norwegian Opera, Bergen National
Opera, the Beijing Music Festival, the Venice Biennale, and the Edinburgh and Salzburg
festivals. He works regularly in concert with the world’s leading orchestras and ensembles,
performing with such conductors as Edward Gardner, Harry Christophers, Harry Bicket,
Paul McCreesh and Sir Simon Rattle.

During the 2026/27 season, Murray returns to Teatro alla Scala, Milan as Sellem in a new
production of The Rake's Progress under Riccardo Chailly, and to English National Opera for
a double bill of The Zoo and Trial by Jury. His concert engagements include War Requiem
with the Prague Radio Symphony Orchestra, St Matthew Passion with the Scottish Chamber
Orchestra (Maxim Emelyanychev), Messiah with the Handel and Haydn Society (Harry
Christophers), the title role of Handel's Belshazzar with the RIAS Kammerchor, and Carmina
Burana at Rheingau Musik Festival with the Minchner Rundfunkorchester. Last season,
Murray made his debut at Oper Frankfurt in the title role of Claus Guth's new production of
Mitridate and at Komische Oper Berlin as Belshazzar.

Murray previously made his debut at Teatro alla Scala, Milan as Antonio in Thomas

Adeés's The Tempest and at Bayerische Staatsoper in Stefan Herheim's new production

of Peter Grimes. Recent highlights have included Peter Quint in The Turn of the Screw for
English National Opera, Josef K. in Der Prozess and Belshazzar at Theater an der Wien,
and Mitridate at Hamburg State Opera. At Garsington Opera, he has sung Florestan in
Fidelio, the title role in Mitridate, Peter Quint in The Turn of the Screw and Count Ory in Le
Comte Ory. He also appeared as Peter Quint and Prologue in The Turn of the Screw with
Opera Glassworks under John Wilson, performed in a staged St John Passion at Théé&tre du
Chatelet, and made his role debut as Florestan with Irish National Opera.

Murray graduated in Music and History at the University of Newcastle, and went on to study
voice at the Royal College of Music before joining the National Opera Studio, followed by

the Jette Parker Young Artist Programme at the Royal Opera House, Covent Garden.

For full biography please visit sco.org.uk



Baritone / Pilate

Roderick Williams

Roderick Williams is one of the most sought after baritones of his generation. He performs
a wide repertoire from baroque to contemporary music, in the opera house, on the concert
platform and is in demand as a recitalist worldwide.

He enjoys relationships with all the major UK opera houses and has sung opera world premieres
by David Sawer, Sally Beamish, Michael van der Aa, Robert Saxton and Alexander Knaifel.
Recent and future engagements include the title role in Eugene Onegin for Garsington, the

title role in Billy Budd with Opera North, Papageno for Covent Garden, and productions with
Cologne Opera, English National Opera, Welsh National Opera and Netherlands Opera.

Roderick sings regularly with all the BBC orchestras and all the major UK orchestras, as well as
the Berlin, London and New York Philharmonic Orchestras, Deutsches Symphonie-Orchester
Berlin, Orchestre Philharmonique de Radio France, Ensemble Orchestral de Paris, Accademia
Nazionale di Santa Cecilia in Rome, Cincinnati Symphony and Bach Collegium Japan amongst
others. His many festival appearances include the BBC Proms (including the Last Night in 2014),
Edinburgh, Cheltenham, Bath, Aldeburgh and Melbourne Festivals.

Roderick Williams has an extensive discography. He is a composer and has had works

premiered at the Wigmore and Barbican Halls, the Purcell Room and live on national radio. In
December 2016 he won the prize for best choral composition at the British Composer Awards.
From the 2022/23 season he took the position of Composer in Association of the BBC Singers.

He recently completed a three year odyssey of the Schubert song cycles culminating in
performances at the Wigmore Hall and has subsequently recorded them for Chandos. Future
releases include more Schubert, Schumann in English as well as works by Vaughan Williams.

He was Artistic Director of Leeds Lieder in April 2016, Artist in Residence for the Royal Liverpool
Philharmonic Orchestra from 2020/21 for two seasons and won the RPS Singer of the Year

award in May 2016. He was awarded an OBE in June 2017.

For full biography please visit sco.org.uk
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Chorus director

Gregory Batsleer

Gregory Batsleer is acknowledged as one of the leading choral conductors of his generation,
winning widespread recognition for his creativity and vision. Since taking on the role of SCO
Chorus Director in 2009, he has led the development of the Chorus, overseeing vocal coaching,
the SCO Young Singers' Programme and the emergence of regular a capella concerts. As well
as preparing the Chorus for regular performances with the Orchestra, he has directed their
successful appearances at Edinburgh Jazz, East Neuk, Glasgow Cathedral and St Andrews
Voices Festivals, at Greyfriars Kirk at Christmas and Easter, and on the SCO Summer Tour.

In 2021 Gregory took up the position of Festival Director for the London Handel Festival. He
leads the programming and development of the Festival, fulfilling its mission to bring Handel's
music to the widest possible audiences.

As guest conductor, Gregory has worked with many of the UK's leading orchestras and
ensembles. Highlights include performances with the Royal Northern Sinfonia, RSNO, Hallé
Orchestra, Black Dyke Band, National Youth Choir of Great Britain, Orchestra of Opera North,
Manchester Camerata, SCO and Royal Liverpool Philharmonic.

From 2012 to 2017, he was Artistic Director of the National Portrait Gallery’s Choir in
Residence programme, the first ever in-house music programme of any gallery or museum

in the world. He has been Artistic Director of Huddersfield Choral Society since 2017 and

was Chorus Director with the Royal Scottish National Orchestra from 2015 - 2021. Gregory
has curated and devised performances for the Southbank Centre, Wilderness Festival and
Latitude and collaborated with leading cultural figures across a variety of different art forms.
He is the co-founder and conductor of Festival Voices, a versatile ensemble dedicated to cross-
art collaboration, which will be a Resident Ensemble at Kings Place from 2027.

Gregory sits on the board of Manchester Camerata as a non-executive director. His
outstanding work as a choral director was recognised with the 2015 Arts Foundation’s first-
ever Fellowship in Choral Conducting. His contract with the SCO Chorus was recently extended
until summer 2028.

Gregory'’s Chair is kindly supported by Anne McFarlane

© Christopher Bowen



Director of Music, St Mary's Episcopal
Cathedral, Edinburgh

Duncan Ferguson

Duncan Ferguson is Director of Music at St Mary's Episcopal Cathedral, Edinburgh, where
he leads the Cathedral’s extensive music programme. He trains and directs the renowned
Cathedral Choir, conducting the choir for its regular services and concerts, broadcasts,
recordings and tours. He also conducts the Benedicite Youth Choir and Cathedral Consort.
In 2024 he established and now manages the Cathedral's Edinburgh Schools Singing
Programme, part of the National Schools Singing Programme, which provides free weekly
singing classes to children in Edinburgh primary schools and two after-school choirs. His
many recordings with the Choir of St Mary’s have gained critical acclaim including three
Gramophone ‘Editor’s Choice’ CDs and a Gramophone Recommended Recording.

Duncan is a former Organ Scholar of Magdalen College, Oxford where he played the
organ for the daily services and special events including the premiere of an oratorio by
Sir Paul McCartney. He remained in Oxford for a Master of Studies degree in Musicology,
gaining a Distinction, before moving to St Paul's Cathedral, London, as Organ Scholar. At
St Paul's he worked daily with the Cathedral Choir and played the organ during diocesan
and national services, alongside a busy programme of recitals throughout the city.

He is a former President of the Edinburgh Society of Organists and has been a tutor at
the University of Edinburgh. He teaches organ at St Mary's Music School. Duncan's solo
recording of music by the composer William Faulkes also gained favourable reviews, with
Gramophone writing that '[Faulkes] could have wished for no more persuasive advocate
than Duncan Ferguson.
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Biography

Choristers of StMary's
Episcopal Cathedral,
Edinburgh

The Choir of St Mary's Episcopal Cathedral, uniquely in
Scotland, sings regular weekday and Sunday choral services in
the Anglican choral tradition. Choristers, who attend St Mary's
Music School, are aged 8-14. They form the treble line, singing
five choral services each week during term-time alongside
professional singers and choral scholars singing alto, tenor
and bass. Since 1978, girls have been admitted alongside
boys as choristers. Potential choristers usually audition in P3

or P4, simply demonstrating a clear voice and love of singing.
The Cathedral runs regular events for children interested in
applying, including a termly Be a Chorister Afternoon.

The Choir is well known for its recordings, concerts and
broadcasts. Single-composer discs with Delphian Records
include music from Tudor England, Bruckner, Gabriel Jackson,
Stravinsky, Leighton and Stainer's Crucifixion, with three
recordings earning Gramophone Editor's Choice. Many
composers have written for the Choir, from Kenneth Leighton
to recent commissions by Cecilia McDowall, Joanna Marsh
and Jaakko Mdntyjdrvi; a new work by Grayston Ives receives
its premiere this weekend. The Choir sings an annual live
broadcast of Choral Evensong on BBC Radio 3 and has toured
widely in Europe and beyond, most recently to Germany in
2024. This December, BBC One will broadcast live from the
Cathedral on Christmas Day.

The Cathedral's wider music provision includes the Edinburgh
Schools Singing Progamme (part of the National Schools
Singing Programme), providing free weekly singing classes to

P4 pupils in eleven primary schools and two after-school choirs.

Director of Music:

Duncan Ferguson

Assistant Director
of Music: Imogen Morgan

YOUR SINGERS TONIGHT

Anudhya Abeywickrama
Renata Dalla Costa
Shaurya Dave

Liana Ghotra
Alexander Hamilton
Cynthia Huang
Connie Kong

Moth Mason

Ema Oni

Ida Rovi-Needham
Kit Stewart-Lockhart
Martha Stitt

Angus Warren
Sorley Wright



Step-out soloists

Emilv Kemll First Maid

Emily is a soprano from Glasgow, currently in her third year of the SCO's Young Singers’
Programme. She is a founder member of vocal quartet The Hepburn Four, current
recipient of the Dunedin Consort’s Bridging the Gap programme 25/6, and an alumna of
the twelfth cohort of Genesis Sixteen. Emily graduated from the University of St Andrews
in July and is currently studying on the Masters in Vocal Studies programme at the Royal
Conservatoire of Scotland.

Dlivia Mackenzie Smith s-conc voic

Olivia has been passionate about singing from a young age and has spent the last five
years studying both vocal performance and musicology - firstly at the University of
Aberdeen and then at Oxford University. She has performed with a wide variety of choral
groups, including the National Youth Choir of Scotland - for whom she was a soloist in
their 2023 Edinburgh International Festival performance of Britten's Rejoice in the Lamb;
Merton College Choir as a graduate choral scholar; and Schola Cantorum of Oxford. She
has also performed operatic roles with the University of Aberdeen Opera Society. Olivia
is in her second year of the SCO’s Young Singers’' Programme and is currently an alto
choral scholar at St Mary’s Episcopal Cathedral, Edinburgh.

Alex WIIIle Judas, High Priest, Peter

Scottish-Russian bass Alex White is in his final year at the Royal Conservatoire of Scotland,
studying with Professor Stephen Robertson. He has held choral scholarships in Canada
and in Scotland, currently at Paisley Abbey. Alongside his studies, Alex performs regularly
with leading ensembles including Dunedin Consort, SCO Chorus, Edinburgh Festival
Chorus, RSNO Chorus and most recently, with Genesis Sixteen. He has been a regular
soloist in the Glasgow Cantata Project, including the role of Petrus in the St Matthew
Passion. Other solo appearances include Kenneth Tay’s Redhill Passion. Upcoming
engagements include the world premiere of Savourna Stevenson’s Song of Stars.
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26-27 November, 7.30pm
Edinburgh | Glasgow

Maxim Emelyanychev conductor
Sir Stephen Hough piano
Carolyn Sampson soprano
Emma Morwood soprano
Thomas Walker tenor

SCO Chorus

Gregory Batsleer chorus director
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Biography

SC0 Chorus

The Scottish Chamber Orchestra Chorus, under the direction of Gregory Batsleer since 2009,
has built a reputation as one of Scotland’s most vibrant and versatile choirs. Widely regarded
as one of the finest orchestral choruses in the UK, it celebrates its 35th anniversary in 2026.

Members enjoy the unique opportunity of performing with one of the world's leading chamber
orchestras, working with international conductors including Maxim Emelyanychev, Andrew
Manze, Riccardo Minasi, Richard Egarr, Véclav Luks and Sir James MacMillan.

The Chorus appears regularly with the Orchestra in Scotland’'s major cities. Recent concerts
have covered a wide range of music including Bach Mass in B minor and Christmas Oratorio,
Berlioz LEnfance du Christ, Brahms Requiem, Haydn Creation, MacMillan Seven Last
Words, Poulenc Gloria, a rare performance of Vaughan Williams Flos Campi and premiere
performances of works by Anna Clyne, Sir James MacMillan and SCO Associate Composer
Jay Capperauld.

The SCO Chorus also performs a capella, both digital and live, in music ranging from Thomas
Tallis to newly-composed work. Its annual Christmas concerts have established themselves as a
Season highlight; the Chorus also enjoys appearing on the SCO’s Summer Tour.

Other notable out-of-Season appearances have included critically-acclaimed performances
with the SCO at the BBC Proms in Handel's Jephtha in 2019 and in Mendelssohn's Elijah in

2023, and at the 2023, 2024, 2025 and 2026 Edinburgh International Festivals in semi-staged
performances of Mozart's Die Zauberfléte, Cosi fan tutte, La Clemenza di Tito and Don Giovanni.

The SCO Chorus Young Singers' Programme was established in 2015 to nurture and develop
aspiring young singers. It is designed for young people with a high level of choral experience
and ambitions to further their singing with a world-class ensemble.

The SCO Chorus Young Singers' Programme is kindly supported by the Baird Educational Trust.

Further information at sco.org.uk

© Christopher Bowen



Your Chorus Tonight

Information correct at the time of going to print

Gregory Batsleer
Chorus Director

Stuart Hope
Associate Chorusmaster

Emma Morwood
Voice Coach

Susan White
Chorus Manager

Norbert Meyn
Language Coach

*Young Singers' Programme

SOPRANO
Emma Aitken
Kirstin Anderson
Nancy Burns
Morven Chisholm
Joanne Dunwell
Liberty Emeny
Emily Gifford
Nicola Henderson
Lisa Johnston
Emily Kemp*
Elizabeth McColl
Katie McGlew
Jenny Nex

Alison Williams

ALTO

Shona Banks
Dinah Bourne
Sarah Campbell
Gill Cloke

Judith Colman
Anne Gallacher
Jennie Gardner
Claire Goodenough
Caroline Hahn
Fiona Haldane
Melissa Humphreys
Rachel Kemp
Elaine McAdam
Hilde McKenna
Charlotte Perkins
Linda Ruxton
Olivia Smith*

TENOR
Malcolm Bennett
Magnus Bushby*
Andrew Carvel
Ben Evans*

Colin French
Peter Hanman
Keith Main
Michael Scanlon
Paul Vaughan

BASS

Mathew Brown
Gavin Easton
Robin Hiley

Hugh Hillyard-Parker
Richard Hyder
Sandy Matheson
Richard Murphy
Kenneth Murray
Douglas Nicholson
David Paterson
Fraser Riddell
Peter Silver
George Thomas
Stephen Todd
Alex White
Roderick Wylie
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Biography

Scottish
Chamber
Orchestra
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The Scottish Chamber Orchestra (SCO) is one of Scotland's five National Performing Companies
and has been a galvanizing force in Scotland's music scene since its inception in 1974. The SCO
believes that access to world-class music is not a luxury but something that everyone should have the
opportunity to participate in, helping individuals and communities everywhere to thrive. Funded by
the Scottish Government, City of Edinburgh Council and a community of philanthropic supporters,
the SCO has an international reputation for exceptional, idiomatic performances: from mainstream
classical music to newly commissioned works, each year its wide-ranging programme of work is
presented across the length and breadth of Scotland, overseas and increasingly online.

Equally at home on and off the concert stage, each one of the SCO’s highly talented and creative
musicians and staff is passionate about transforming and enhancing lives through the power of
music. The SCO's Creative Learning programme engages people of all ages and backgrounds with a
diverse range of projects, concerts, participatory workshops and resources. The SCO's current five-
year Residency in Edinburgh's Craigmillar builds on the ared’s extraordinary history of Community
Arts, connecting the local community with a national cultural resource.

An exciting new chapter for the SCO began in September 2019 with the arrival of dynamic young
conductor Maxim Emelyanychev as the Orchestra’s Principal Conductor. His tenure has recently been
extended until at least 2031. The SCO and Emelyanychev released their first album together (Linn
Records) in 2019 to widespread critical acclaim. Their second recording together, of Mendelssohn
symphonies, was released in 2023, with Schubert Symphonies Nos 5 and 8 following in 2024.

The SCO also has long-standing associations with many eminent guest conductors and directors
including Principal Guest Conductor Andrew Manze, Pekka Kuusisto, Frangois Leleux, Nicola
Benedetti, Isabelle van Keulen, Anthony Marwood, Richard Egarr, Mark Wigglesworth, Lorenza
Borrani and Conductor Emeritus Joseph Swensen.

The Orchestra’s current Associate Composer is Jay Capperauld. The SCO enjoys close relationships
with numerous leading composers and has commissioned around 200 new works, including pieces
by Sir James MacMillan, Anna Clyne, Sally Beamish, Martin Suckling, Einojuhani Rautavaara, Karin
Rehnqvist, Mark-Anthony Turnage, Nico Muhly and the late Peter Maxwell Davies.
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for the love of music

Each year, the SCO must fundraise around £1.3 million to bring extraordinary musical
performances to the stage and support groundbreaking education and community
initiatives beyond it.

If you share our passion for transforming lives through the power of music and want to
be part of our ongoing success, we invite you to join our community of regular donors.
Your support, no matter the size, has a profound impact on our work - and as a donor,
you'll enjoy an even closer connection to the Orchestra.

To learn more and support the SCO from as little as £5 per month, please contact
Sadie Purves on 0131 478 8341 or sadie.purves@sco.org.uk.

The SCOis a charity registered in Scotland No SC015039.
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