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Thursday 6 August, 8pm Stirling Castle
Friday 7 August, 7.30pm The Beacon Arts Centre, Greenock
Saturday 8 August, 7.30pm Reid Hall, Forfar

TRAD (arr.DANISH STRING QUARTET) Three Nordic Tunes
MOZART Violin Concerto No.5 ‘Turkish’
Interval of 20 minutes

HAYDN Symphony No.104 ‘London’

Bogdan BoZovi¢ director/violin

Bogdan BozZovié
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THANK YOU

Principal Contluctor’s Gircle

Our Principal Conductor’s Circle are a special part of our musical family. Their commitment

and generosity benefit us all - musicians, audiences and creative learning participants alike.

Annual Fund
James and Patricia Cook

Visiting Artists Fund
Harry and Carol Nimmo
Anne and Matthew Richards

International Touring Fund
Gavin and Kate Gemmell

Learning and Participation Fund
Jo and Alison Elliot
Sabine and Brian Thomson

CHAIR SPONSORS

Productions Fund

Geoff and Mary Ball

Bill and Celia Carman

Anne, Tom and Natalie Usher

Scottish Touring Fund
Eriadne and George Mackintosh
Claire and Anthony Tait

New Music Fund

Ken Barker and Martha Vail Barker
Colin and Sue Buchan

David Caldwell

Nick and Kate Thomas

Kimie Trust

The Donald and Louise MacDonald Principal Conductor's Chair Maxim Emelyanychev

Chorus Director Gregory Batsleer
Anne McFarlane

Principal First Violin Afonso Fesch
Fiona and lan Russell

Principal Viola Max Mandel
Ken Barker and Martha Vail Barker

Sub-Principal Viola Francesca Gilbert
Christine Lessels

Viola Steve King
Sir Ewan and Lady Brown

Principal Cello Philip Higham
Nick and Kate Thomas

Sub-Principal Cello Su-a Lee
Ronald and Stella Bowie

Cello Donald Gillan
Professor Sue Lightman

Cello Eric de Wit
Jasmine Macquaker Charitable Fund

Principal Double Bass Jamie Kenny

Erik Lars Hansen and Vanessa C L Chang

Principal Flute André Cebridn
Claire and Mark Urquhart

Sub-Principal Flute Marta Gémez
Judith and David Halkerston

Principal Oboe
The Hedley Gordon Wright Charitable Trust

Sub-Principal Oboe Katherine Bryer
Ulrike and Mark Wilson

Principal Clarinet Maximiliano Martin
Stuart and Alison Paul

Principal Bassoon Cerys Ambrose-Evans
Claire and Anthony Tait

Sub-Principal Bassoon Alison Green
George Rubienski

Principal Horn Kenneth Henderson
Caroline Hahn and Richard Neville-Towle

Timpani / Percussion Louise Lewis Goodwin
Silvia and Andrew Brown
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“ .anorchestral sound that
seemed to eleam from within.” | |
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HM The King
Patron

Donald MacDonald CBE - :
Life President \

— Joanna Baker CBE . - F— -
Chair :

Gavin Reid LVO FRSE
Chief Executive

Maxim Emelyanychev
Principal Conductor

Andrew Manze
Principal Guest Conductor

Joseph Swensen -
Conductor Emeritus’

Gregory Batsleer
Chorus Director

Jay Capperauld
Associate Composer © Chris Christodoulou



Our Musicians

Your Orchestra Tonight

This concert will be played on natural brass/timpani throughout.

First Violin Flute
Bogdan Bozovi¢ André Cebridn
Tijmen Huisingh Marta Gémez

David Lépez Ibdiez

Aisling O'Dea Oboe

Fiona Alexander Maria Victoria Mufioz

Amira Bedrush-McDonald Zaragozé

Sarah Bevan Baker Katherine Bryer

Tom Hankey

Clarinet
Second Violin Maximiliano Martin
Agata Daraskaité Calum Roberston
Gordon Bragg
Hatty Haynes Bassoon
Melanie Gruwez Cerys Ambrose-Evans
Stewart Webster Alison Green
Kirsty Main

Eric de Wit
Viola Cello

Max Mandel
Elitsa Bogdanova
Elaine Koene
Steve King

Cello

Philip Higham
Su-alLee
Donald Gillan
Eric de Wit

Bass
Jamie Kenny
Jim Vanderspar
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Information correct at the fime of going fo print

Horn
Gavin Edwards
Jamie Shield

Trumpet
Peter Franks
Shaun Harrold

Timpani

Louise Lewis Goodwin



What You Are
Ahout ToHear

TRAD

Three Nordic Tunes
arr. Danish String Quartet (2017)

Steeedelil
/ Romeser
Polska from Dorotea

MOZART (1756-1791)

Violin Concerto No.5 in A major ‘Turkish’,
K.219 (1775)

Allegro aperto
Adagio
Rondeau: Tempo di Menuetto

HAYDN (1732-1809)

Symphony No.104 in D major ‘London’
(1795)

Adagio - Allegro

Andante

Menvuetto and Trio: Allegro
Finale: Spiritoso

There's a distinctly international flavour to
tonight's concert, whose music travels from
chilly northern climes to the spendours of
the Ottoman court, and reaches its final
destination amid the bustle of Georgian
London. As well as its far-flung geographicall
adventures, however, there are equally
important voyages through musical styles,
as folk tunes get a (somewhat) classical
makeover, a young composer is inspired by
the exotic sounds of the orient, and an older
colleague concludes his symphonic career
with a warm, witty embrace of folk music.

The folk tunes getting a classical makeover
come courtesy of the Copenhagen-based
Danish String Quartet: no, the four players
aren't here in person, but their musical
creations very much are. Alongside
performances of Bach, Beethoven, Bartok
and many others, the Danish String Quartet
have arranged and played Nordic folk tunes
since their earliest days, mining their collective
memories and musical archives for material,
then working fogether to reimagine the tunes
for string quartet. ‘In these old melodies, we
find beauty and depth, they've said, ‘and we
can't help but sing them through the medium
of our string quartet! Indeed, they've released
no fewer than three CDs devoted entirely to
folk tunes. Tonight's trio of melodies have
been further tfransformed into versions for
string orchestra by the concert’s soloist and
director, Bogdan BoZovi¢.

‘Steeedelil' transports us to the Faroe Islands,
an archipelago halfway between Shetland and
Iceland. It's a sprightly, up-tempo ballad from
the Middle Ages whose original sung version
follows the eponymous young knight as he falls
desperately in love with the beautiful young
Liden Kirsten. Casting runes to attract her,

he misses his target and ends up bewitching
Virgin Regitze, sister of the King, with a magic
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Danish String Quartet

so strong that she forces her way into his room
that night, causing scandal at court. The Queen
steps in to resolve matters: why don't Stceedelil
and Virgin Regitze simply marry? Based around
a catchy tune, the ballad takes a brief foray
into slightly more melancholy music half-way
through. The tune even has an existing classical
connection: none other than Ludwig van
Beethoven concocted a version for soprano,
chorus and piano of the Danish version —called
‘Ridder Stig' (Knight Stig) —in the 1810s.

The tender, slower-moving & Remeser’ takes
us closer to the Danish String Quartet's home.
It's an example of a musical form - called
senderhoning since it comes from the villoge
of Senderho —that's unique to the island of
Fang, off the west coast of Denmark. This
particular tune comes from the 18th century,
and its title simply means ‘the one from Romd’,
anotherisland just to the south of Fang. It's
perhaps hard to imagine the tfune as a dance

from its atmospheric opening, but it develops
a sense of gentle, fluid movement as the music
progresses.

From the Faroes and Denmark, we travel

to northern Sweden for the final tune, and
specifically the Lapland village of Dorotea
—hence the title ‘Polska from Dorotea’. Like
the better-known polka and polonaise, a
polska is simply a dance with Polish roofs.
This particular one is attributed to the great
Swedish fiddler and teacher Johan August
Andersson, who lived in the second half of
the 19th century. Andersson’s life story was
particularly tragic: he lost both his wife and
daughter, cursed God for these fragedies in
church, only to be shunned and ostracised by
his fellow villagers as a madman as a result.
Not that there's any sense of tragedy in this
dashing music, which keeps you on your toes
with its shifting melodic lengths and grows
increasingly outspoken as the piece develops.



Wolfgang Amadeus Mozart

From Nordic nations, we travel south and east
to the splendours of the Ottoman court for
tonight's next piece —well, kind of. Mozart's
Fifth Violin Concerto might have acquired the
nickname Turkish', but it's really only Turkish

in avery Viennese manner of speaking. That
Austrian fascination with all things Turkish
began as far back as 1699, when long-time
foes in the Austrian and Otfoman empires
negotiated the Treaty of Karlowitz, bringing to
an end the Great Turkish War that had raged
for the previous 13 years. In celebration,

the Ottomans sent to Vienna a Janissary
military band, bringing with them exotic
percussion and wind instruments never before
encountered. Later Ottoman musicians
entertained delighted listeners in Poland,
Russia, Prussia and elsewhere in Austria,

and composers set about incorporating the
bands' unusual sounds info their own music.
Haydn employed triangle, bass drum and
cymbals in his ‘Military’ Symphony, No.100, to
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represent the noise of battle, while Beethoven
incorporated Turkish’ sounds in his incidental
music to The Ruins of Athens and even in the
finale of his Ninth Symphony. Mozart would
go on to set a whole opera - Die EntfUhrung
aus dem Serail—in a make-believe Turkey in
1782, and the following year he concluded
his Keyboard Sonatain A, K331, with the
percussive rhythms of his famous ‘Rondo
allaturca’. Eight years earlier, however, he'd
already included distinctively ‘Turkish’ sounds
in the final movement of his Violin Concerto
No.5.

It's the last of the five violin concertos that
Mozart wrote in his birthplace of Salzburg
between April and December 1775, at the
age of just 19, possibly for himself to perform.
Young Wolfgang was a fine violinist, and

had been encouraged in his fiddle studies

by his father Leopold, one of the great violin
exponents of the time, and author of a



seminal freatise on violin playing that's still in
use today.

And while the younger Mozart's earlier violin
concertos might have stuck quite closely

to tried-and-tested models, by No. 5 the
composer was strefching his wings. After the
first movement'’s orchestra-only intfroduction,
for example, the soloist suddenly slows the
tempo for their unusually thoughtful first
entry, before launching into the movement’s
main theme. Mozart's slower second
movement is lyrical, contemplative and richly
scored. And his closing movement might
begin as a refined minuet, led by the violin,
but it suddenly shifts from major to minor,
and from a tripping three-time dance to a
more military two-time march, when Mozart
introduces his “Turkish’ music. There are no
additional percussion instruments as such,
although Mozart asks his cellos and double
basses to play with the wood of their bows,
producing a brittle, percussive sound. The
movement quickly refurns to the gracefulness
of its opening minuet before its elegant close,
however.

If Mozart was embracing new ideas in his
Fifth Violin Concerto, the 63-year-old Joseph
Haydn was perhaps doing something similar
in his London’ Symphony, No.104. By the
time he wrote the Symphony, in 1794-5, he'd
spent almost 30 years in the employment

of the fabulously wealthy Esterhézy family,
much of that time in the lavish but rather
isolated Eszterhdza Palace, then firmly at
the heart of the Habsburg Empire but now in
north-west Hungary. During those decades,
he'd used the court's resident musicians to
the fullest, virtually inventing the modern
symphony and string quartet as musical
forms, and developing his clean, clear, elegant
and mischievously witty musical style across
operas, chamber music and plenty more.

But equally, he felt he needed to move on. In
1790, ot the age of 58, he found his chance.
The incoming Prince Anton Esterhdzy looked
fo trim back his artistic outgoings: he'd still
guarantee an ongoing salary for Haydn, but
he no longer required his permanent presence
at court. The composer's music was already
wildly popular among London audiences, and
German-born, London-based impresario
Johann Peter Salomon snapped him up for
two visits to England, firstin 1791-2, and
againin 1794-5. Both went down a storm,

so much so that Haydn reportedly even
considered settling permanently in the English
capital (and was explicitly invited to do so by
King George lll, no less).

He hobnobbed with royalty and the
aristocracy, was féted at high-society
occasions, and even received an honorary
doctorate in Oxford (which provided his
‘Oxford’ Symphony, No.92, with its nickname).
More importantly, with the six symphonies

he composed for his first visit, he got fo know
just what his London listeners liked. When he
returned two years later, he could give it to
them all over again—and plenty more besides
—with six more ‘London’ symphonies. In that
respect, Haydn's second batch of ‘London’
symphonies—Nos 99 to 104 - represents a
rare meeting of composer’s and audience’s
minds: each knows the other intimately, and
each is out to enjoy that relationship to the
fullest.

No.104, however, is the only one of Haydn's
12 'London’ symphonies to have retained

its 'London’ nickname. It's also the very final
Symphony that Haydn would ever write.
Was he aware of that fact when creating it?
It's unlikely —more probably, he simply didn't
compose any more in the 14 years he lived
after completing it. Nonetheless, there's a
definite feeling of celebration and festivity to



Franz Joseph Haydn

the Symphony’s music - it seems unavoidably
like a grand bowing-out statement, one that's
almost certainly infended fo please his London
audiences, and one that would also provide

a fitting farewell to the orchestral form that
Haydn had done so much to establish.

No.104 received its official premiere on

13 April 1795, and then went on fo form the
centrepiece of Haydn's farewell concert to
London three weeks later. Of that later event,
Haydn - ever the canny businessman —wrote
in his diary: ‘the hall was filled with a picked
audience. The whole company was delighted
and so was . | ook in this evening 4000
gulden. One can make as much as this only in
England!

The first movement’s bold, slow intfroduction
sets the Symphony’s monumental tone right
from its opening seconds, and Haydn's quieter
passages here seem to gaze across wide
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open space, away from the splendour and
pageantry of its louder moments. It's clearly
music to impress, invigorate and intrigue — as
is the brighter, faster music that it leads into,
which begins unassumingly before bursting
into brilliant life.

Haydn charts aninfriguing journey, too,

in his slow movement, whose bright, lilting
opening slowly progresses into something
far darker and angrier. His third movement
is an assertive, outspoken minuet, with
some unexpected empty spaces that would
no doubt have had dancers tripping over
themselves. Haydn closes, however, with
charm and joy, in a finale that brings together
a collection of Slavonic folk tunes that he
would no doubt have heard during his years
working on the Esterhdzy estates, filled with
irrepressible energy.

© David Kettle
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Director/violin

© Christopher Bowen

Bogdan Bozovi¢ first emerged on the international music scene in 2012, when he joined the
Vienna Piano Trio, with whom he appeared in some of the world's most significant concert
halls. From 2015 he was leader of Stuttgart Chamber Orchestra, until joining the Esbjerg
Ensemble in Denmark in 2018. He currently holds the leader position with the Musikkollegium
Winterthur in Switzerland, where he frequently takes up directing from the first desk and
performing as soloist. Solo performances in season 2023/2024 included tours of Bacewicz
and Mozart concertos.

A passionate chamber musician, Bogdan has been a returning artist at the Open Chamber
Music Prussia Cove, Saronic Chamber Music Festival, Festival Resonances, Musikdorf Ernen
and other festivals. He studied with Vesna Stankovi¢ in his hometown of Belgrade, Klara
Flieder at the Mozarteum in Salzburg and Rainer Schmidt in Basel.



Biography

Scottish
Chamher
Orchestra

The Scottish Chamber Orchestra (SCO) is one of Scotland's five National Performing Companies
and has been a galvanizing force in Scotland’s music scene since its inception in 1974. The SCO
believes that access to world-class music is not a luxury but something that everyone should have the
opportunity to participate in, helping individuals and communities everywhere to thrive. Funded by
the Scottish Government, City of Edinburgh Council and a community of philanthropic supporters,
the SCO has an international reputation for exceptional, idiomatic performances: from mainstream
classical music to newly commissioned works, each year its wide-ranging programme of work is
presented across the length and breadth of Scotland, overseas and increasingly online.

Equally at home on and off the concert stage, each one of the SCO’s highly talented and creative
musicians and staff is passionate about fransforming and enhancing lives through the power of music.
The SCO's Creative Learning programme engages people of all ages and backgrounds with a diverse
range of projects, concerts, participatory workshops and resources. The SCO's current five-year
Residency in Edinburgh’s Craigmillar builds on the ared’s extraordinary history of Community Arts,
connecting the local community with a national cultural resource.

An exciting new chapter for the SCO began in September 2019 with the arrival of dynamic young
conductor Maxim Emelyanychev as the Orchestra’s Principal Conductor. His tenure has recently been
extended until at least 2031. The SCO and Emelyanychev released their first aloum together (Linn
Records) in 2019 to widespread critical acclaim. Their second recording together, of Mendelssohn
symphonies, was released in 2023, with Schubert Symphonies Nos 5 and 8 following in 2024.

The SCO also has long-standing associations with many eminent guest conductors and directors
including Principal Guest Conductor Andrew Manze, Pekka Kuusisto, Frangois Leleux, Nicola
Benedetti, Isabelle van Keulen, Anthony Marwood, Richard Egarr, Mark Wigglesworth, Lorenza
Borrani and Conductor Emeritus Joseph Swensen.

The Orchestra’s current Associate Composer is Jay Capperauld. The SCO enjoys close relationships
with numerous leading composers and has commissioned around 200 new works, including pieces
by Sir James MacMillan, Anna Clyne, Sally Beamish, Martin Suckling, Einojuhani Rautavaara, Karin
Rehnqvist, Mark-Anthony Turnage, Nico Muhly and the late Peter Maxwell Davies.
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This summer, we are bringing world-class music to 26 towns and cities across Scotland,
stretching from Fraserburgh in the northeast to Kirkcudbright in the southwest!

The programmes take in everything from firm favourites to a host of lesser-known gems,
with several SCO Principals among the soloists.

Your donation will help deepen our connections with local communities, showcase our
exceptional musicians, and bring world-class performances to audiences who rarely
have the opportunity to experience live orchestral music in their area. For more
information on how you can become a regular donor, please get in touch with
Hannah on 0131 478 8364 or hannah.wilkinson@sco.org.uk.

The SCOiis a charity registered in Scotland No SC015039.
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